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ÇÇéÑçõÖ áÄåÖóÄçàü

 

èÓÌflÚËÂ Ì‡·Î˛‰‡ÚÂÎfl ‡ÍÚË‚ÌÓ ËÒÔÓÎ¸ÁÛÂÚÒfl
ÒÓ‚ÂÏÂÌÌÓÈ ÒÂÏ‡ÌÚËÍÓÈ ‰Îfl ÓÔËÒ‡ÌËfl ˆÂÎÓ„Ó fl-
‰‡ Í‡Í ÎÂÍÒË˜ÂÒÍËı, Ú‡Í Ë „‡ÏÏ‡ÚË˜ÂÒÍËı Â‰Ë-
ÌËˆ. ìÍ‡Á‡ÌËÂ Ì‡ Ì‡ÎË˜ËÂ Ì‡·Î˛‰‡ÚÂÎfl ‚ıÓ‰ËÚ ‚
ÁÌ‡˜ÂÌËfl ÏÌÓ„Ëı ÔÓÒÚ‡ÌÒÚ‚ÂÌÌ˚ı ÔÂ‰ÎÓ„Ó‚ Ë
Ì‡Â˜ËÈ, „Î‡„ÓÎÓ‚ ‚ÓÒÔËflÚËfl, ‰‚ËÊÂÌËfl Ë ÔÂÂ-
ÏÂ˘ÂÌËfl [1, Ò. 629–650; 2; 3; 4, Ò. 197–255; 5], ÍÓÌ-
ÒÚÛÍˆËÈ Ò „ÂÌËÚË‚ÓÏ ÓÚËˆ‡ÌËfl [6, 7], ÙÓÏ ÏÌÓ-
ÊÂÒÚ‚ÂÌÌÓ„Ó ˜ËÒÎ‡ Û ÓÚ‰ÂÎ¸Ì˚ı ÒÛ˘ÂÒÚ‚ËÚÂÎ¸-
Ì˚ı [8] Ë Ú.‰. ä‡Í ÔÓÍ‡Á‡ÌÓ ‚ ˝ÚËı ‡·ÓÚ‡ı,
Ì‡·Î˛‰‡ÚÂÎ¸ ÌÂ Ó·flÁ‡ÚÂÎ¸ÌÓ ÔÓÎÛ˜‡ÂÚ ÒËÌÚ‡ÍÒË-
˜ÂÒÍÓÂ ‚˚‡ÊÂÌËÂ, ıÓÚfl Ë fl‚ÎflÂÚÒfl Û˜‡ÒÚÌËÍÓÏ
ÒËÚÛ‡ˆËË, ÍÓÚÓÛ˛ ÓÔËÒ˚‚‡ÂÚ Ú‡ ËÎË ËÌ‡fl ÎÂÍÒË-
˜ÂÒÍ‡fl ËÎË „‡ÏÏ‡ÚË˜ÂÒÍ‡fl Â‰ËÌËˆ‡. ë.: 

 

èÂÂ‰
„ÓÓÈ ÎÂÊ‡ÎÓ ÓÁÂÓ

 

 = ‘éÁÂÓ Ì‡ıÓ‰ËÎÓÒ¸ ÏÂÊ‰Û
„ÓÓÈ Ë Ì‡·Î˛‰‡ÚÂÎÂÏ’; 

 

ç‡ ‰ÓÓ„Â ÔÓÍ‡Á‡ÎÒfl ÓÚ-
fl‰ ‚Ò‡‰ÌËÍÓ‚

 

 = ‘ÇÒ‡‰ÌËÍË ‚ÓÁÌËÍÎË ‚ ÔÓÎÂ ÁÂ-
ÌËfl Ì‡·Î˛‰‡ÚÂÎfl’ (ÔËÏÂ˚ ËÁ [1, Ò. 642–643]);

 

çÛÊÌÓ„Ó ÎÂÍ‡ÒÚ‚‡ ‚ ‡ÔÚÂÍÂ ÌÂ Ì‡¯ÎÓÒ¸

 

 = ‘çÛÊ-
ÌÓ„Ó ÎÂÍ‡ÒÚ‚‡ ÌÂÚ ‚ ÔÓÎÂ ÁÂÌËfl Ì‡·Î˛‰‡ÚÂÎfl’
(ÔËÏÂ ËÁ [6, Ò. 105]); ‡ Ú‡ÍÊÂ ÒÚ‡‚¯ËÈ ÛÊÂ ÍÎ‡Ò-
ÒË˜ÂÒÍËÏ ÔËÏÂ 

 

éÚˆ‡ ÌÂ ·˚ÎÓ Ì‡ ÏÓÂ

 

 = ‘Ç ÏÓ-
ÏÂÌÚ Ì‡·Î˛‰ÂÌËfl ÓÚˆ‡ ÌÂ ·˚ÎÓ ‚ ÔÓÎÂ ÁÂÌËfl ÌÂ-
ÍÓÚÓÓ„Ó ÌÂÌ‡Á‚‡ÌÌÓ„Ó Ì‡·Î˛‰‡ÚÂÎfl’ [9, Ò. 17]). 

ä‡Í Í‡ÊÂÚÒfl, ËÌÚÂÂÒÌÓÈ Á‡‰‡˜ÂÈ Ò‡‚ÌËÚÂÎ¸-
ÌÓÈ (ÍÓÌÚ‡ÒÚË‚ÌÓÈ) ÒÂÏ‡ÌÚËÍË ÏÓÊÂÚ ÒÎÛÊËÚ¸
Á‡‰‡˜‡ ÒÓÔÓÒÚ‡‚ËÚÂÎ¸ÌÓ„Ó ËÁÛ˜ÂÌËfl ‚ ‡ÁÌ˚ı
flÁ˚Í‡ı ÎÂÍÒËÍË, ‚ÍÎ˛˜‡˛˘ÂÈ ‚ Ò‚ÓÂ ÁÌ‡˜ÂÌËÂ
ÛÍ‡Á‡ÌËÂ Ì‡ Ì‡·Î˛‰‡ÚÂÎfl. åÓÊÌÓ ÔÂ‰ÔÓÎÓÊËÚ¸,

˜ÚÓ ÒÓÒÚ‡‚ Ë ÍÓÎË˜ÂÒÚ‚Ó Ú‡ÍËı ÎÂÍÒË˜ÂÒÍËı Â‰Ë-
ÌËˆ ·Û‰ÂÚ ‚‡¸ËÓ‚‡Ú¸ ÓÚ flÁ˚Í‡ Í flÁ˚ÍÛ. í‡Í, ËÁ-
‚ÂÒÚÌÓ, ˜ÚÓ ‡Ì„ÎËÈÒÍËÂ „Î‡„ÓÎ˚ 

 

come

 

 Ë 

 

go

 

 ÓÔËÒ˚-
‚‡˛Ú ‰‚ËÊÂÌËÂ ÔÓ Ì‡Ô‡‚ÎÂÌË˛ Í/ÓÚ Ì‡·Î˛‰‡ÚÂ-
Îfl ÒÓÓÚ‚ÂÚÒÚ‚ÂÌÌÓ, ˜ÚÓ ÓÚ‡ÊÂÌÓ ‚ Ëı ÒÎÓ‚‡Ì˚ı
ÚÓÎÍÓ‚‡ÌËflı (ÒÏ., Ì‡ÔËÏÂ [10, 11]). êÛÒÒÍËÂ ÊÂ

 

ÔËıÓ‰ËÚ¸

 

 Ë 

 

ÛıÓ‰ËÚ¸

 

, ‚ ÓÚÎË˜ËÂ ÓÚ ÒÓÓÚ‚ÂÚÒÚ‚Û-
˛˘Ëı ‡Ì„ÎËÈÒÍËı „Î‡„ÓÎÓ‚, ÌÂ ÔÓ‰‡ÁÛÏÂ‚‡˛Ú
Ì‡ÎË˜ËÂ Ì‡·Î˛‰‡ÚÂÎfl [1, Ò. 643]. Ç ÚÓ ÊÂ ‚ÂÏfl
‰Îfl ÛÒÒÍËı „Î‡„ÓÎÓ‚ 

 

·ÂÎÂÚ¸, ˜ÂÌÂÚ¸, Í‡ÒÌÂÚ¸

 

Ë ‰Û„Ëı, Ó·ÓÁÌ‡˜‡˛˘Ëı Ì‡·Î˛‰‡ÂÏ˚È ̂ ‚ÂÚ ÔÂ‰-
ÏÂÚ‡, ‚ ‡Ì„ÎËÈÒÍÓÏ flÁ˚ÍÂ ‚ÓÓ·˘Â ÌÂÚ ‡Ì‡ÎÓ„Ó‚.
í‡ÍËÂ ÌÂÒÓ‚Ô‡‰ÂÌËfl ‚˚Á˚‚‡˛Ú Á‡ÍÓÌÓÏÂÌ˚È ‚Ó-
ÔÓÒ Ó ÚÓÏ, ÒÓı‡ÌflÂÚÒfl ÎË ÔË ÔÂÂ‚Ó‰Â Ò flÁ˚Í‡
Ì‡ flÁ˚Í ËÌÙÓÏ‡ˆËfl Ó Ì‡ÎË˜ËË ‚ ÓÔËÒ˚‚‡ÂÏÓÈ
ÒËÚÛ‡ˆËË Ì‡·Î˛‰‡ÚÂÎfl, Ë ÂÒÎË ‰‡, ÚÓ ÔË ÔÓÏÓ˘Ë
Í‡ÍËı flÁ˚ÍÓ‚˚ı ÒÂ‰ÒÚ‚ ˝ÚÓ ‰ÓÒÚË„‡ÂÚÒfl. 

Ç Ì‡ÒÚÓfl˘ÂÈ ÒÚ‡Ú¸Â Ï˚ ÔÓÔ˚Ú‡ÂÏÒfl ÓÚ‚ÂÚËÚ¸
Ì‡ ÔÓÒÚ‡‚ÎÂÌÌ˚È ‚ÓÔÓÒ ‚ ÓÚÌÓ¯ÂÌËË ÛÒÒÍÓ„Ó Ë
‡Ì„ÎËÈÒÍÓ„Ó flÁ˚ÍÓ‚ Ì‡ ÔËÏÂÂ ‰‚Ûı ÍÎ‡ÒÒÓ‚ „Î‡-
„ÓÎÓ‚ – „Î‡„ÓÎÓ‚, ÓÔËÒ˚‚‡˛˘Ëı ‚ÓÒÔËflÚËÂ Ì‡-
·Î˛‰‡ÚÂÎÂÏ ÒËÚÛ‡ˆËË ÔË ÔÓÏÓ˘Ë ÁÂÌËfl, Ë „Î‡-
„ÓÎÓ‚, ÓÔËÒ˚‚‡˛˘Ëı ‡ÒÔÓÎÓÊÂÌËÂ ÔÓÒÚ‡Ì-
ÒÚ‚ÂÌÌ˚ı Ó·˙ÂÍÚÓ‚. 

 

1. ÉÎ‡„ÓÎ˚ ÁËÚÂÎ¸ÌÓ„Ó ‚ÓÒÔËflÚËfl, 
ÔÓ‰‡ÁÛÏÂ‚‡˛˘ËÂ Ì‡·Î˛‰‡ÚÂÎfl

 

äÎ‡ÒÒ ÛÒÒÍËı „Î‡„ÓÎÓ‚, ÓÔËÒ˚‚‡˛˘Ëı ‚ÓÒ-
ÔËflÚËÂ ÒËÚÛ‡ˆËË ÌÂÌ‡Á‚‡ÌÌ˚Ï Ì‡·Î˛‰‡ÚÂÎÂÏ,
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Ç ÒÚ‡Ú¸Â ËÒÒÎÂ‰Û˛ÚÒfl ‰‚‡ ÍÎ‡ÒÒ‡ ÛÒÒÍËı „Î‡„ÓÎÓ‚ Ë ‚ÓÁÏÓÊÌ˚Â ÒÔÓÒÓ·˚ Ëı ÔÂÂ‚Ó‰‡ Ì‡ ‡Ì„ÎËÈÒÍËÈ
flÁ˚Í. Ç ÔÂ‚˚È ÍÎ‡ÒÒ ‚ıÓ‰flÚ „Î‡„ÓÎ˚, ÓÔËÒ˚‚‡˛˘ËÂ ÁËÚÂÎ¸ÌÓÂ ‚ÓÒÔËflÚËÂ ÒËÚÛ‡ˆËË ÌÂÌ‡Á‚‡ÌÌ˚Ï
Ì‡·Î˛‰‡ÚÂÎÂÏ (

 

è‡Î‡ÚÍË ÒÏÛÚÌÓ ·ÂÎÂ˛Ú ‚ ÚÂÏÌÓÚÂ; Ç ÓÍÌÂ ÏÂÎ¸ÍÌÛÎ ÊÂÌÒÍËÈ ÒËÎÛ˝Ú

 

). ÇÚÓÓÈ
ÍÎ‡ÒÒ – ˝ÚÓ „Î‡„ÓÎ˚, ÓÔËÒ˚‚‡˛˘ËÂ ‡ÒÔÓÎÓÊÂÌËÂ ÔÓÒÚ‡ÌÒÚ‚ÂÌÌ˚ı Ó·˙ÂÍÚÓ‚, Ú‡ÍËı Í‡Í ‰ÓÓ„‡,
ÚÓÔËÌÍ‡, ÎÂÒ Ë Ú.‰. (

 

íÓÔËÌÍ‡ ÍÓÌ˜ËÎ‡Ò¸; ÑÓÓ„‡ ‚Ó¯Î‡ ‚ ÎÂÒ

 

). ì „Î‡„ÓÎÓ‚ ÔÂ‚Ó„Ó ÍÎ‡ÒÒ‡ ÛÍ‡Á‡ÌËÂ
Ì‡ Ì‡ÎË˜ËÂ Ì‡·Î˛‰‡ÚÂÎfl ‚ıÓ‰ËÚ ‚ ÎÂÍÒË˜ÂÒÍÓÂ ÁÌ‡˜ÂÌËÂ, Û „Î‡„ÓÎÓ‚ ‚ÚÓÓ„Ó ÍÎ‡ÒÒ‡ – ‚ „‡ÏÏ‡ÚË˜Â-
ÒÍÓÂ ÁÌ‡˜ÂÌËÂ ÙÓÏ˚ ÒÓ‚Â¯ÂÌÌÓ„Ó ‚Ë‰‡ (ëÇ). Ç ÒÚ‡Ú¸Â ÔÓÍ‡Á‡ÌÓ, ̃ ÚÓ ÔË ÔÂÂ‚Ó‰Â „Î‡„ÓÎÓ‚ Ó·ÓËı
ÍÎ‡ÒÒÓ‚ Ì‡ ‡Ì„ÎËÈÒÍËÈ flÁ˚Í ˜‡ÒÚÓ ËÒÔÓÎ¸ÁÛÂÚÒfl Ó‰Ì‡ Ë Ú‡ ÊÂ ÒÚ‡ÚÂ„Ëfl, ÔÓÁ‚ÓÎfl˛˘‡fl ˝ÍÒÔÎËˆËÚÌÓ
ÛÍ‡Á‡Ú¸ Ì‡ Ì‡ÎË˜ËÂ ‚ ÓÔËÒ˚‚‡ÂÏÓÈ ÒËÚÛ‡ˆËË ÒÛ·˙ÂÍÚ‡ ‚ÓÒÔËflÚËfl. 

The paper deals with two Russian verb classes and their literary English translations. The first class consists of
the verbs denoting visual perception by an unnamed observer (

 

The tents show up white; The silhouette of a
woman appeared for a moment in the window

 

). The second class consists of the verbs denoting location of spa-
tial objects such as road, path, forest etc. (

 

The path ended; The road entered the forest

 

). Verbs of the first class
incorporate the observer into their lexical meaning, while those of the second class – into the grammatical
meaning of the Perfective form. The paper shows that literary translations of verbs of both classes frequently
make the observer conspicuous.
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åÂ˘ÂflÍÓ‚‡

 

‰ÓÒÚ‡ÚÓ˜ÌÓ Ó·¯ËÂÌ. Ç ÙÛÌ‰‡ÏÂÌÚ‡Î¸ÌÓÈ ÍÎ‡ÒÒË-
ÙËÍ‡ˆËË ÔÂ‰ËÍ‡ÚÓ‚ û.Ñ. ÄÔÂÒflÌ‡ ÓÌË ‚˚‰ÂÎÂ-
Ì˚ ‚ ÓÚ‰ÂÎ¸Ì˚È ÍÎ‡ÒÒ – ÔÓfl‚ÎÂÌËfl [12, Ò. 88].
ÉÎ‡„ÓÎ˚-ÔÓfl‚ÎÂÌËfl ÂÒÚÂÒÚ‚ÂÌÌ˚Ï Ó·‡ÁÓÏ ‰Â-
ÎflÚÒfl Ì‡ ÔflÚ¸ „ÛÔÔ ‚ Á‡‚ËÒËÏÓÒÚË ÓÚ ÚËÔ‡ ‚ÓÒÔË-
flÚËfl: ÁËÚÂÎ¸ÌÓÂ (

 

ÁÂÎÂÌÂÚ¸, Ò‚ÂÍ‡Ú¸, ÔÓÒÚÛ-
Ô‡Ú¸

 

), ÒÎÛıÓ‚ÓÂ (

 

Á‚Û˜‡Ú¸, Á‚ÂÌÂÚ¸, ‡Á‰‡‚‡Ú¸Òfl

 

),
‚ÍÛÒÓ‚ÓÂ (

 

„Ó˜ËÚ¸, ÍËÒÎËÚ¸, ‚flÁ‡Ú¸

 

, Ò. 

 

ü·ÎÓÍË
‚flÊÛÚ

 

), Ú‡ÍÚËÎ¸ÌÓÂ (

 

˘ËÔ‡Ú¸, Ò‡‰ÌËÚ¸, ÍÓÎÓÚ¸-
Òfl

 

, Ò. 

 

ë‚ËÚÂ ÍÓÎÂÚÒfl

 

), ‡ Ú‡ÍÊÂ Ó·ÓÌflÚÂÎ¸ÌÓÂ
(

 

Ô‡ıÌÛÚ¸, ·Î‡„ÓÛı‡Ú¸, ‰ÓÌÓÒËÚ¸Òfl

 

).
Ç „ÛÔÔÂ „Î‡„ÓÎÓ‚-ÔÓfl‚ÎÂÌËÈ, ÓÔËÒ˚‚‡˛˘Ëı

ÁËÚÂÎ¸ÌÓÂ ‚ÓÒÔËflÚËÂ, ÏÓÊÌÓ ‚˚‰ÂÎËÚ¸ „Î‡„Ó-
Î˚, ÓÔËÒ˚‚‡˛˘ËÂ Ì‡·Î˛‰‡ÂÏ˚È ˆ‚ÂÚ ÔÂ‰ÏÂÚ‡
(

 

·ÂÎÂÚ¸, Í‡ÒÌÂÚ¸, ÚÂÏÌÂÚ¸, ˜ÂÌÂÚ¸, ÒÂÂ·-
ËÚ¸Òfl

 

 Ë Ú.‰.), „Î‡„ÓÎ˚ ÒÓ ÁÌ‡˜ÂÌËÂÏ ËÒÔÛÒÍ‡ÌËfl
Ò‚ÂÚ‡ (

 

·ÎÂÒÚÂÚ¸, ÏÂˆ‡Ú¸, Ò‚ÂÚËÚ¸Òfl, Ò‚ÂÍ‡Ú¸

 

Ë Ú.‰.), „Î‡„ÓÎ˚, ÓÔËÒ˚‚‡˛˘ËÂ ÔÂ˚‚ËÒÚÓÂ ‚ÓÒ-
ÔËflÚËÂ Ì‡·Î˛‰‡ÚÂÎÂÏ ÌÂÍÓÚÓÓ„Ó ÔÂ‰ÏÂÚ‡
(

 

ÏÂÎ¸Í‡Ú¸, ÏÂˆ‡Ú¸

 

 Ë Ú.‰.), ‡ Ú‡ÍÊÂ „Î‡„ÓÎ˚ 

 

‚Ë‰-
ÌÂÚ¸Òfl

 

, 

 

·˚Ú¸

 

 

 

‚Ë‰Ì˚Ï

 

 Ë ÌÂÍÓÚÓ˚Â ‰Û„ËÂ. ê‡Ò-
ÒÏÓÚËÏ ÔÓ Ó˜ÂÂ‰Ë ÒÔÓÒÓ·˚ ÔÂÂ‚Ó‰‡ ÔÓ‰Ó·Ì˚ı
„Î‡„ÓÎÓ‚ Ì‡ ‡Ì„ÎËÈÒÍËÈ flÁ˚Í. 

 

1.1. ÉÎ‡„ÓÎ˚, ÓÔËÒ˚‚‡˛˘ËÂ 
Ì‡·Î˛‰‡ÂÏ˚È ˆ‚ÂÚ ÔÂ‰ÏÂÚ‡

 

Ç ÛÒÒÍÓÏ flÁ˚ÍÂ ‚ ˝ÚÛ „ÛÔÔÛ ‚ıÓ‰ËÚ ˆÂÎ˚È
fl‰ „Î‡„ÓÎÓ‚, ÓÔËÒ˚‚‡˛˘Ëı Ì‡·Î˛‰‡ÂÏ˚È ˆ‚ÂÚ
ËÎË ÓÚÚÂÌÓÍ ÔÂ‰ÏÂÚ‡: 

 

˜ÂÌÂÚ¸, ·ÂÎÂÚ¸, ÊÂÎ-
ÚÂÚ¸, Í‡ÒÌÂÚ¸, ÒËÌÂÚ¸, ÒÂÂ·ËÚ¸Òfl, ÚÂÏÌÂÚ¸,
Ò‚ÂÚÎÂÚ¸

 

 Ë ‰. Ç ‡Ì„ÎËÈÒÍÓÏ flÁ˚ÍÂ, Í‡Í ·˚ÎÓ ÓÚ-
ÏÂ˜ÂÌÓ ‚˚¯Â, ‰Îfl ÔÂÂ˜ËÒÎÂÌÌ˚ı „Î‡„ÓÎÓ‚ ÌÂÚ
˝Í‚Ë‚‡ÎÂÌÚÓ‚. èÂÂ‚Ó‰˜ËÍÛ ÔËıÓ‰ËÚÒfl ËÒÍ‡Ú¸
ËÌ˚Â flÁ˚ÍÓ‚˚Â ÒÂ‰ÒÚ‚‡ ‰Îfl ÔÂÂ‰‡˜Ë ÌÛÊÌÓ„Ó
ÒÓ‰ÂÊ‡ÌËfl. èË ÔÂÂ‚Ó‰Â Ì‡ ‡Ì„ÎËÈÒÍËÈ flÁ˚Í
ÛÒÒÍËı Ù‡Á, ÒÓ‰ÂÊ‡˘Ëı ÛÍ‡Á‡ÌÌ˚Â „Î‡„ÓÎ˚,
ÔÂÂ‚Ó‰˜ËÍË ÏÓ„ÛÚ Á‡ÏÂÌflÚ¸ ÛÒÒÍËÈ „Î‡„ÓÎ ÒÓ˜Â-
Ú‡ÌËÂÏ ‘„Î‡„ÓÎ-Ò‚flÁÍ‡ + ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘ÂÂ ÔËÎ‡-
„‡ÚÂÎ¸ÌÓÂ, ı‡‡ÍÚÂËÁÛ˛˘ÂÂ ˆ‚ÂÚ ÔÂ‰ÏÂÚ‡’: 

(1) ÇÒÍÓÂ ‚ Í‡·ËÌÂÚ îÂÓÍÚËÒÚÓ‚‡ ‚Ó¯ÂÎ ËÁ-
‚ÓÁ˜ËÍ ÅÂ„Ï‡Ì… é·‚ÂÚÂÌÌ˚Â Â„Ó ˘Â˜ÍË 

 

Í‡Ò-
ÌÂÎË

 

, Í‡Í ‡ÈÒÍËÂ fl·ÎÓÍË (è‡ÛÒÚÓ‚ÒÍËÈ, èÓ‚ÂÒÚ¸
Ó ÊËÁÌË) // Soon, into Feoktistov’s study stepped
Bregman the driver… His weathered cheeks 

 

were as
red 

 

as apples (·ÛÍ‚. ‘·˚ÎË Í‡ÒÌ˚ÏË, Í‡Í fl·ÎÓÍË’)
(1, Ò. 8)

 

1

 

.
ÖÒÎË ‚ ÛÒÒÍÓÈ Ù‡ÁÂ ˆ‚ÂÚ ÔÂ‰ÏÂÚ‡ ÓÔËÒ˚‚‡-

ÂÚÒfl Ò ÚÓ˜ÍË ÁÂÌËfl ‡ÍÚÛ‡Î¸ÌÓ„Ó ÌÂÌ‡Á‚‡ÌÌÓ„Ó Ì‡-
·Î˛‰‡ÚÂÎfl, ÚÓ ‚ ‡Ì„ÎËÈÒÍÓÏ ÔÂÂ‚Ó‰Â ˆ‚ÂÚ Óı‡-
‡ÍÚÂËÁÓ‚‡Ì Í‡Í Ó·˚˜ÌÓÂ Ò‚ÓÈÒÚ‚Ó (Ò. 

 

He is tall
‘éÌ ‚˚ÒÓÍËÈ’; She is smart ‘éÌ‡ ÛÏÌ‡fl’

 

). í‡ÍËÏ

 

1

 

å‡ÚÂË‡ÎÓÏ ËÒÒÎÂ‰Ó‚‡ÌËfl ÔÓÒÎÛÊËÎË ÔÓËÁ‚Â‰ÂÌËfl ÛÒ-
ÒÍÓÈ ÎËÚÂ‡ÚÛ˚ Ë Ëı ÓÔÛ·ÎËÍÓ‚‡ÌÌ˚Â ıÛ‰ÓÊÂÒÚ‚ÂÌÌ˚Â
ÔÂÂ‚Ó‰˚ Ì‡ ‡Ì„ÎËÈÒÍËÈ flÁ˚Í, ‚˚ÔÓÎÌÂÌÌ˚Â ÔÓÙÂÒÒËÓ-
Ì‡Î¸Ì˚ÏË ÔÂÂ‚Ó‰˜ËÍ‡ÏË – ÌÓÒËÚÂÎflÏË ‡Ì„ÎËÈÒÍÓ„Ó flÁ˚-
Í‡. Ç ÍÛ„Î˚ı ÒÍÓ·Í‡ı ÛÍ‡Á˚‚‡ÂÚÒfl ÔÓfl‰ÍÓ‚˚È ÌÓÏÂ ËÁ-
‰‡ÌËfl ÒÓ„Î‡ÒÌÓ ÒÔËÒÍÛ, ÔË‚Â‰ÂÌÌÓÏÛ ‚ ÍÓÌˆÂ ÒÚ‡Ú¸Ë, Ë ÌÓ-
ÏÂ ÒÚ‡ÌËˆ˚. 

 

Ó·‡ÁÓÏ, ÔË ÔÂÂ‚Ó‰Â ÛÚ‡˜Ë‚‡ÂÚÒfl ËÌÙÓÏ‡ˆËfl
Ó Ì‡ÎË˜ËË ‚ ÔÂ‰ÎÓÊÂÌËË Ì‡·Î˛‰‡ÚÂÎfl – ÒÛ·˙ÂÍ-
Ú‡ ‚ÓÒÔËflÚËfl. Ç fl‰Â ÒÎÛ˜‡Â‚ ÔÂÂ‚Ó‰˜ËÍ Á‡ÏÂ-
ÌflÂÚ ËÒıÓ‰Ì˚È „Î‡„ÓÎ ÔËÎ‡„‡ÚÂÎ¸Ì˚Ï, ‡ Ì‡ ÓÒ‚Ó-
·Ó‰Ë‚¯ÂÂÒfl ÏÂÒÚÓ „Î‡‚ÌÓ„Ó ÔÂ‰ËÍ‡Ú‡ ÔÓ‰·Ë‡ÂÚ
‰Û„ÓÈ, ÔÓ‰ıÓ‰fl˘ËÈ ÔÓ ÒÏ˚ÒÎÛ „Î‡„ÓÎ, ÍÓÚÓ˚È
Ú‡ÍÊÂ ÏÓÊÂÚ ÒÓ‰ÂÊ‡Ú¸ ‚ Ò‚ÓÂÈ ÒÂÏ‡ÌÚËÍÂ ÛÍ‡Á‡-
ÌËÂ Ì‡ Ì‡ÎË˜ËÂ Ì‡·Î˛‰‡ÚÂÎfl:

(2) á‡ ÓÚÍ˚Ú˚ÏË ÓÍÌ‡ÏË, Ì‡ Á‡ÔÛ˘ÂÌÌÓÏ
ˆ‚ÂÚÌËÍÂ ÔÂÂ‰ ‚ıÓ‰ÓÏ ‚ „Î‡‚ÌÛ˛ ‡ÎÎÂ˛, ÎÂÊ‡Î‡
¯ËÓÍ‡fl ÚÂÌ¸, Á‡ ÚÂÌ¸˛ Ô‡Á‰ÌË˜ÌÓ 

 

ÁÂÎÂÌÂÎ

 

 Ë 

 

·Â-
ÎÂÎ 

 

‚ ÛÔÓ ÓÒ‚Â˘ÂÌÌ˚È Ò‡‰ (ÅÛÌËÌ, åËÚËÌ‡ Î˛-
·Ó‚¸) // The open windows faced the deeply shadowed
and neglected flower garden, and beyond the shadow

 

stretched

 

 the cheerfully 

 

green

 

 and 

 

white

 

 garden on
which the sun shone straight down (·ÛÍ‚. ‘‡ÒÒÚËÎ‡Î-
Òfl ÁÂÎÂÌ˚È Ë ·ÂÎ˚È Ò‡‰’) (2, Ò. 146);

(3) ç‡ÍÓÌÂˆ ‚ ÒÚÓÓÌÂ ˜ÚÓ-ÚÓ ÒÚ‡ÎÓ 

 

˜ÂÌÂÚ¸

 

.
ÇÎ‡‰ËÏË ÔÓ‚ÓÓÚËÎ ÚÛ‰‡ (èÛ¯ÍËÌ, åÂÚÂÎ¸) // At
last 

 

something black loomed

 

 to one side. Vladimir
turned the horse towards it (·ÛÍ‚. ‘˜ÚÓ-ÚÓ ˜ÂÌÓÂ ‚˚-
ËÒÓ‚˚‚‡ÎÓÒ¸’) (3, Ò. 30).

ÄÌ„ÎËÈÒÍËÈ „Î‡„ÓÎ 

 

stretch

 

 ‘‡ÒÒÚËÎ‡Ú¸Òfl, Úfl-
ÌÛÚ¸Òfl’ ÌÂ ÔÓ‰‡ÁÛÏÂ‚‡ÂÚ Ì‡·Î˛‰‡ÚÂÎfl; ÓÌ ÛÍ‡Á˚-
‚‡ÂÚ ÎË¯¸ Ì‡ ·ÓÎ¸¯Û˛ ÔÓÚflÊÂÌÌÓÒÚ¸ ÓÔËÒ˚‚‡Â-
ÏÓ„Ó Ó·˙ÂÍÚ‡. Ä ‚ÓÚ „Î‡„ÓÎ 

 

loom

 

 ÛÍ‡Á˚‚‡ÂÚ Ì‡
Ì‡ÎË˜ËÂ ‚ÓÒÔËÌËÏ‡˛˘Â„Ó ëÛ·˙ÂÍÚ‡, ˜ÚÓ ÓÚ‡-
ÊÂÌÓ ‚ Â„Ó ÒÎÓ‚‡ÌÓÏ ÚÓÎÍÓ‚‡ÌËË

 

2

 

. í‡ÍËÏ Ó·‡-
ÁÓÏ, ˝ÙÙÂÍÚ ÔËÒÛÚÒÚ‚Ëfl Ì‡·Î˛‰‡ÚÂÎfl ÒÓı‡-
ÌflÂÚÒfl ÎË¯¸ ‚ ÔÂÂ‚Ó‰Â Ù‡Á˚ ËÁ “åÂÚÂÎË”
Ä.ë. èÛ¯ÍËÌ‡ (3) Ë ÔÓÎÌÓÒÚ¸˛ ÛÚ‡˜Ë‚‡ÂÚÒfl ‚ (2).

èË ÔÂÂ‚Ó‰Â Ù‡Á Ò ‡ÒÒÏ‡ÚË‚‡ÂÏ˚ÏË „Î‡-
„ÓÎ‡ÏË Ì‡·Î˛‰‡ÚÂÎ¸ ÏÓÊÂÚ ÔÓÎÛ˜‡Ú¸ ˝ÍÒÔÎËˆËÚ-
ÌÓÂ ‚˚‡ÊÂÌËÂ ‚ ‚Ë‰Â ëÛ·˙ÂÍÚ‡ ÔË „Î‡„ÓÎÂ, Ó·Ó-
ÁÌ‡˜‡˛˘ÂÏ ÁËÚÂÎ¸ÌÓÂ ‚ÓÒÔËflÚËÂ – Ó·˚˜ÌÓ „Î‡-
„ÓÎÂ 

 

see

 

 (‘‚Ë‰ÂÚ¸’). ñ‚ÂÚ ÔÂ‰ÏÂÚ‡ ÔË ˝ÚÓÏ ˜‡˘Â
‚ÒÂ„Ó ÓÔËÒ˚‚‡ÂÚÒfl Ò ÔÓÏÓ˘¸˛ ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘Â„Ó
ÔËÎ‡„‡ÚÂÎ¸ÌÓ„Ó:

(4) á‡ ÂÍÓÈ, ÔÓ ÚÛ ÒÚÓÓÌÛ „Â·ÎË, Í‡Í ·˚
‚ÁÎÂÚ‡ÎË Í ÌÂ·Û Ó„ÓÏÌ˚Â ÚÓÔÓÎfl Ë 

 

·ÂÎÂÎ

 

 Ï‡ÎÂÌ¸-
ÍËÈ ‰ÓÏ (è‡ÛÒÚÓ‚ÒÍËÈ, èÓ‚ÂÒÚ¸ Ó ÊËÁÌË) // Across
the river, beyond the causeway, enormous poplars
seemed to leap into the sky, and 

 

I could see

 

 a small
white house (·ÛÍ‚. ‘fl ÏÓ„ ‚Ë‰ÂÚ¸ ·ÂÎ˚È ‰ÓÏ’) (1,
Ò. 10);

(5) í‡Ï, „‰Â ÒÚÂÔ¸ ÍÓ‚˚ÎËÒÚÂÂ, ÓÌ‡ ‚ÒÂ-Ú‡ÍË ‡-
‰ÓÒÚÌÂÈ; Ú‡Ï ıÓÚ¸ ÔÓ Û‚‡Î‡Ï ÍÓÂ-„‰Â ËÁÂ‰Í‡ ¯‡Î-
ÙÂÈ 

 

ÒËÁÂÂÚ

 

 (ãÂÒÍÓ‚, é˜‡Ó‚‡ÌÌ˚È ÒÚ‡ÌÌËÍ) //
Where the steppe is covered with thick feather-grass it
is pleasanter; occasionally in some gully 

 

you see

 

 a
patch of blue sage (·ÛÍ‚. ‘‚˚ ‚Ë‰ËÚÂ ÓÒÚÓ‚ÓÍ ÒËÌÂ-
„Ó ¯‡ÎÙÂfl’) (4, Ò. 134);

(6) óÛÚ¸ ÔÓÓ‰‡Î¸, ‚ „ÎÛ·ËÌÂ ·ÛÎ¸‚‡‡ (…) 

 

ÒÂ-
Â·ËÎ‡Ò¸ 

 

Ó„ÓÏÌ‡fl ÒË„‡‡ ‡˝ÓÒÚ‡Ú‡ (èÓÎÂ‚ÓÈ,

 

2

 

ë.: 

 

loom

 

 – ‘to appear as a vague, usually frightening or threaten-
ing, shape’, Ú.Â. ‘ÒÏÛÚÌÓ ‚˚ËÒÓ‚˚‚‡Ú¸Òfl, ‚˚‰ÂÎflÚ¸Òfl (ÔÛ„‡-
˛˘ËÏË) ‡ÁÏÂ‡ÏË, ÙÓÏÓÈ’ [10, Ò. 696].
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èÓ‚ÂÒÚ¸ Ó Ì‡ÒÚÓfl˘ÂÏ ˜ÂÎÓ‚ÂÍÂ) // Farther down the
boulevard (…) 

 

he could see 

 

the silvery, cigar-shaped
body of a barrage balloon (·ÛÍ‚. ‘ÓÌ ÏÓ„ ‚Ë‰ÂÚ¸ ÒÂ-
Â·ËÒÚ˚È ‡˝ÓÒÚ‡Ú, Ì‡ÔÓÏËÌ‡˛˘ËÈ ÔÓ ÙÓÏÂ
ÒË„‡Û’) (5, Ò. 328).

ùÚÓÚ ÒÔÓÒÓ· ÔÂÂ‚Ó‰‡ Ì‡ ‡Ì„ÎËÈÒÍËÈ flÁ˚Í
Ù‡Á Ò „Î‡„ÓÎ‡ÏË, ÓÔËÒ˚‚‡˛˘ËÏË Ì‡·Î˛‰‡ÂÏ˚È
ˆ‚ÂÚ ÔÂ‰ÏÂÚ‡, ÔÂ‰ÒÚ‡‚ÎflÂÚ ÓÒÓ·˚È ËÌÚÂÂÒ, ÔÓ-
ÒÍÓÎ¸ÍÛ Á‰ÂÒ¸ Ì‡·Î˛‰‡ÚÂÎ¸ ÔÓÎÛ˜‡ÂÚ Â„ÛÎflÌÓÂ
ÔÓ‚ÂıÌÓÒÚÌÓÂ ‚˚‡ÊÂÌËÂ. 

 

1.2. ÉÎ‡„ÓÎ˚ ÒÓ ÁÌ‡˜ÂÌËÂÏ ËÒÔÛÒÍ‡ÌËfl Ò‚ÂÚ‡

 

ê‡ÒÒÏÓÚËÏ ÚÂÔÂ¸ ÒÔÓÒÓ·˚ ÔÂÂ‚Ó‰‡ Ì‡ ‡Ì-
„ÎËÈÒÍËÈ flÁ˚Í ÛÒÒÍËı Ù‡Á, ÒÓ‰ÂÊ‡˘Ëı „Î‡„Ó-
Î˚, Ó·ÓÁÌ‡˜‡˛˘ËÂ ËÒÔÛÒÍ‡ÌËÂ Ò‚ÂÚ‡, Ú‡ÍËÂ Í‡Í

 

Ò‚ÂÍ‡Ú¸

 

, 

 

ÔÂÂÎË‚‡Ú¸Òfl

 

, 

 

Ò‚ÂÚËÚ¸Òfl

 

.
(7) íÓÎ¸ÍÓ Ó‰ÌÓ ÓÍÌÓ 

 

Ò‚ÂÚËÎÓÒ¸

 

 ‚ „ÎÛ·ËÌÂ Ò‡-
‰‡, ‚ ·ÂÎÓÏ ‰ÓÏÂ Ò ÍÓÎÓÌÌ‡ÏË Ì‡ áÛ·Ó‚ÒÍÓÏ ·ÛÎ¸-
‚‡Â, Ë fl Â¯ËÎ, ˜ÚÓ ˝ÚÓ ‚ ÍÓÏÌ‡ÚÂ ‰ÓÍÚÓ‡ „ÓËÚ
Ò‚ÂÚ (ä‡‚ÂËÌ, Ñ‚‡ Í‡ÔËÚ‡Ì‡) // Only one window

 

had a light

 

 in it in the house on Zubovsky Boulevard –
a white house with columns, standing back in a garden –
and I decided that this must be the doctor’s room
(6, Ò. 146);

(8) éÌ ¯ÂÎ ÔÓ-ÔÂÊÌÂÏÛ Ó˜ÂÌ¸ ÚËıÓ… 

 

Ò‚ÂÍ‡Î

 

ÚÓÎ¸ÍÓ Ó‰ËÌ ÒÌÂ„ ÔÓ ÛÎËˆ‡Ï, ‰‡ ÔÂ˜‡Î¸ÌÓ ˜ÂÌÂÎË
Ò Á‡Í˚Ú˚ÏË ÒÚ‡‚ÌflÏË Á‡ÒÌÛ‚¯ËÂ ÌËÁÂÌ¸ÍËÂ Î‡-
˜ÛÊÍË (ÉÓ„ÓÎ¸, òËÌÂÎ¸) // He walked on at his pre-
vious gentle pace… all the light

 

 came

 

 from the snow
glinting on the street while the low huts slept glumly
behind their dark shutters (7, Ò. 269);

(9) ëÓÎÌˆÂ Á‡ıÓ‰ËÎÓ, ÔÓÌËÁ˚‚‡fl ‚Ó‰Û Í‡ÒÌ˚-
ÏË ÎÛ˜‡ÏË. Ç ‚Ó‰Â ̋ ÚË ÎÛ˜Ë, ÒÏÂ¯Ë‚‡flÒ¸ Ò ÒËÌÂ‚ÓÈ
‚Ó‰, 

 

ÔÂÂÎË‚‡ÎËÒ¸

 

 ÌÂÊÌ˚ÏË ÎËÎÓ‚Ó-ÓÁÓ‚˚ÏË Ë
ÁÂÎÂÌÓ‚‡ÚÓ-„ÓÎÛ·˚ÏË ÚÓÌ‡ÏË (ÅÂÎflÂ‚, óÂÎÓ‚ÂÍ-
‡ÏÙË·Ëfl) // The sun was setting, its slanting, stark red
shafts driving into the sea. Once in the water they

 

blended

 

 with the blue of it into tender tones – from
pinkish lilac to greenish (8, Ò. 113).

Ç ÔËÏÂÂ (7) ÔË ÔÂÂ‚Ó‰Â „Î‡„ÓÎ‡ 

 

Ò‚ÂÚËÚ¸-
Òfl

 

 ËÒÔÓÎ¸ÁÛÂÚÒfl ÍÓÌÒÚÛÍˆËfl Ó·Î‡‰‡ÌËfl (

 

window
had a light,

 

 ·ÛÍ‚. ‘ÓÍÌÓ ËÏÂÎÓ Ò‚ÂÚ’). ùÙÙÂÍÚ ÔË-
ÒÛÚÒÚ‚Ëfl ‚ ÔÂ‰ÎÓÊÂÌËË Ì‡·Î˛‰‡ÚÂÎfl ÔË ˝ÚÓÏ
ÛÚ‡˜Ë‚‡ÂÚÒfl. 

Ç ÔËÏÂÂ (8) ÛÒÒÍÓÏÛ ÒÎÓ‚ÓÒÓ˜ÂÚ‡ÌË˛ 

 

ÒÌÂ„
Ò‚ÂÍ‡Î

 

 ÒÓÓÚ‚ÂÚÒÚ‚ÛÂÚ ‡Ì„ÎËÈÒÍÓÂ 

 

the light came
from the snow

 

, Ú.Â. ·ÛÍ‚. ‘Ò‚ÂÚ ËÒıÓ‰ËÎ ÓÚ ÒÌÂ„‡’.
ÄÌ„ÎËÈÒÍËÈ „Î‡„ÓÎ 

 

come

 

 ‚ ËÒıÓ‰ÌÓÏ ÁÌ‡˜ÂÌËË ÙË-
ÁË˜ÂÒÍÓ„Ó ÔÂÂÏÂ˘ÂÌËfl, Í‡Í ÛÊÂ ÓÚÏÂ˜‡ÎÓÒ¸ ‚˚-
¯Â, ÔÓ‰‡ÁÛÏÂ‚‡ÂÚ Ì‡·Î˛‰‡ÚÂÎfl, ÔÓ Ì‡Ô‡‚ÎÂÌË˛
Í ÍÓÚÓÓÏÛ ÓÒÛ˘ÂÒÚ‚ÎflÂÚÒfl ÓÔËÒ˚‚‡ÂÏÓÂ ‰‚ËÊÂ-
ÌËÂ. Ç ÔË‚Â‰ÂÌÌÓÏ ÔËÏÂÂ, ·Û‰Û˜Ë ÛÔÓÚÂ·ÎÂÌ-
Ì˚Ï ‚ ÔÂÂÌÓÒÌÓÏ ÁÌ‡˜ÂÌËË, ÓÌ Ú‡ÍÊÂ ÔÓ‰‡ÁÛÏÂ-
‚‡ÂÚ ÒÛ·˙ÂÍÚ‡ ‚ÓÒÔËflÚËfl Ë ÛÍ‡Á˚‚‡ÂÚ Ì‡ ÚÓ, ˜ÚÓ
ÓÔËÒ˚‚‡ÂÏÓÂ fl‚ÎÂÌËÂ – ‚ ‰‡ÌÌÓÏ ÒÎÛ˜‡Â ‡ÒÔÓ-
ÒÚ‡ÌÂÌËÂ Ò‚ÂÚ‡ – ÓÒÛ˘ÂÒÚ‚ÎflÂÚÒfl ‚ Ì‡Ô‡‚ÎÂÌËË
‘Í Ì‡·Î˛‰‡ÚÂÎ˛’. í‡ÍËÏ Ó·‡ÁÓÏ, ‡Ì„ÎËÈÒÍ‡fl

Ù‡Á‡, Ú‡Í ÊÂ, Í‡Í Ë ÛÒÒÍËÈ ÓË„ËÌ‡Î, ÛÍ‡Á˚‚‡ÂÚ
Ì‡ Ì‡ÎË˜ËÂ ‚ ÓÔËÒ˚‚‡ÂÏÓÈ ÒËÚÛ‡ˆËË ÒÛ·˙ÂÍÚ‡
ÁËÚÂÎ¸ÌÓ„Ó ‚ÓÒÔËflÚËfl.

Ç ÔËÏÂÂ (9) ÛÒÒÍÓÏÛ „Î‡„ÓÎÛ 

 

ÔÂÂÎË‚‡Ú¸Òfl

 

ÒÚ‡‚ËÚÒfl ‚ ÒÓÓÚ‚ÂÚÒÚ‚ËÂ ‡Ì„ÎËÈÒÍËÈ „Î‡„ÓÎ 

 

blend

 

‘ÒÏÂ¯Ë‚‡Ú¸Òfl, ÒÎË‚‡Ú¸Òfl’. ùÙÙÂÍÚ ÔËÒÛÚÒÚ‚Ëfl ‚
ÓÔËÒ˚‚‡ÂÏÓÈ ÒËÚÛ‡ˆËË Ì‡·Î˛‰‡ÚÂÎfl ÒÌÓ‚‡ ÛÚ‡-
˜Ë‚‡ÂÚÒfl.

Ç ‡ÏÍ‡ı Ì‡ÒÚÓfl˘ÂÈ ÒÚ‡Ú¸Ë Ï˚ ÌÂ ·Û‰ÂÏ ÔÓ-
‰Ó·ÌÓ ‡ÒÒÏ‡ÚË‚‡Ú¸ ÒÔÓÒÓ·˚ ÔÂÂ‚Ó‰‡ Ì‡ ‡Ì-
„ÎËÈÒÍËÈ flÁ˚Í ÛÒÒÍËı „Î‡„ÓÎÓ‚, Ó·ÓÁÌ‡˜‡˛˘Ëı
Á‚Û˜‡ÌËÂ (

 

‰ÓÌÓÒËÚ¸Òfl

 

, 

 

‡Á‰‡‚‡Ú¸Òfl, ÌÂÒÚËÒ¸

 

 (

 

ÔÓ
‚ÓÁ‰ÛıÛ

 

), 

 

·˚Ú¸ ÒÎ˚¯Ì˚Ï

 

) Ë Á‡Ô‡ı‡ (

 

ÚflÌÛÚ¸ (Ò‚Â-
ÊÂÒÚ¸˛), Ô‡ıÌÛÚ¸

 

). éÚÏÂÚËÏ ÎË¯¸, ̃ ÚÓ, ÒÓ„Î‡ÒÌÓ
ÔÓÎÛ˜ÂÌÌ˚Ï ‰‡ÌÌ˚Ï, „Î‡„ÓÎ 

 

come

 

 ‚ÒÚÂ˜‡ÂÚÒfl ‰Ó-
ÒÚ‡ÚÓ˜ÌÓ Â„ÛÎflÌÓ Ë ‚ ÔÂÂ‚Ó‰‡ı Ù‡Á Ò ‰‡ÌÌ˚-
ÏË „Î‡„ÓÎ‡ÏË – ‚ ÒÓ˜ÂÚ‡ÌËË Ò ÒÛ˘ÂÒÚ‚ËÚÂÎ¸Ì˚ÏË

 

sound

 

 (‘Á‚ÛÍ’) Ë 

 

smell

 

 (‘Á‡Ô‡ı’) ÒÓÓÚ‚ÂÚÒÚ‚ÂÌÌÓ. 

 

1.3. ÉÎ‡„ÓÎ˚ ‚Ë‰ÌÂÚ¸Òfl, ·˚Ú¸ ‚Ë‰Ì˚Ï, 
ÏÂÎ¸Í‡Ú¸

 

ëÌ‡˜‡Î‡ ‡ÒÒÏÓÚËÏ, Í‡Í ÔÂÂ‚Ó‰flÚÒfl Ì‡ ‡Ì-
„ÎËÈÒÍËÈ flÁ˚Í Ù‡Á˚ Ò „Î‡„ÓÎ‡ÏË 

 

‚Ë‰ÌÂÚ¸Òfl

 

 Ë

 

·˚Ú¸ ‚Ë‰Ì˚Ï

 

. é·‡ ˝ÚËı „Î‡„ÓÎ‡ ÌÂ ÒÓ‰ÂÊ‡Ú ‚
Ò‚ÓÂÏ ÚÓÎÍÓ‚‡ÌËË ÛÍ‡Á‡ÌËfl Ì‡ ÚÓ, ˜ÚÓ ‚ÓÒÔËflÚËÂ
Ì‡·Î˛‰‡ÚÂÎÂÏ ÓÔËÒ˚‚‡ÂÏÓ„Ó ÔÂ‰ÏÂÚ‡ Ó„‡ÌË˜Â-
ÌÓ ÔÓ ‚ÂÏÂÌË, ‚ ÓÚÎË˜ËÂ ÓÚ „Î‡„ÓÎ‡ 

 

ÏÂÎ¸Í‡Ú¸

 

, Ó
ÍÓÚÓÓÏ Â˜¸ ÔÓÈ‰ÂÚ ˜ÛÚ¸ ÌËÊÂ: 

(10) å˚ ÒË‰ÂÎË ‚ ëÓ·ÓÌÓÏ Ò‡‰Û. èÓ ÚÛ ÒÚÓÓ-
ÌÛ ÂÍË 

 

·˚Î ‚Ë‰ÂÌ

 

 Ì‡¯ ‰‚Ó Ë ‰ÓÏ‡, Ó˜ÂÌ¸ Ï‡-
ÎÂÌ¸ÍËÂ, „Ó‡Á‰Ó ÏÂÌ¸¯Â, ˜ÂÏ Ì‡ Ò‡ÏÓÏ ‰ÂÎÂ (ä‡-
‚ÂËÌ, Ñ‚‡ Í‡ÔËÚ‡Ì‡) // We were sitting in Cathedral
Gardens. Across the river 

 

we could see

 

 our yard and the
houses, looking very small, much smaller than they re-
ally were (·ÛÍ‚. ‘Ï˚ ÏÓ„ÎË ‚Ë‰ÂÚ¸ Ì‡¯ ‰‚Ó’) (6,
Ò. 50);

(11) Ä Ì‡ ‰‚ÓÂ ÔÓ„Ó‰‡ Ú‡Í‡fl ̃ Û‰ÂÒÌ‡fl, Ë ÒÍ‚ÓÁ¸
ÁÂÎÂÌÛ˛ ‰ÂÂ‚flÌÌÛ˛ Â¯ÂÚÍÛ Ò‡‰‡ 

 

‚Ë‰ÌÓ

 

, Í‡Í ÔÓ
‰ÂÂ‚¸flÏ Ò ÒÛ˜Í‡ Ì‡ ÒÛ˜ÓÍ ÔÂÂÔ‡ıË‚‡˛Ú ‡ÁÌ˚Â
ÔÚË˜ÍË (ãÂÒÍÓ‚, ãÂ‰Ë å‡Í·ÂÚ åˆÂÌÒÍÓ„Ó ÛÂÁ‰‡) //
The weather was wonderful and through the green gar-
den fence 

 

she could see

 

 perky birds jumping from
branch to branch on the trees (·ÛÍ‚. ‘ÓÌ‡ ÏÓ„Î‡ ‚Ë-
‰ÂÚ¸…ÔÚË˜ÂÍ’) (4, Ò. 14);

(12) Ç ÒÚÓÎÓ‚ÓÈ ÛÒÚ‡ÎÓÒÚ¸ Ò ÌÂ„Ó ·Û‰ÚÓ ‚ÂÚÓÏ
Ò‰ÛÎÓ. éÌ ÒÂÎ Û ÓÍÌ‡, ‚ ÍÓÚÓÓÏ 

 

‚Ë‰ÌÂÎÒfl

 

 ıÓÎÓ‰-
Ì˚È Í‡ÒÌ˚È Á‡Í‡Ú (èÓÎÂ‚ÓÈ, èÓ‚ÂÒÚ¸ Ó Ì‡ÒÚÓfl-
˘ÂÏ ˜ÂÎÓ‚ÂÍÂ) // In the messroom, his tiredness van-
ished at once. He chose a table near the window from
which 

 

we could see

 

 the cold, red glare of the sunset
(·ÛÍ‚. ‘Ï˚ ÏÓ„ÎË ‚Ë‰ÂÚ¸…Á‡Í‡Ú’) (5, Ò. 548);

(13) Ç Ó‰ÌÓÏ ·ÓÎ¸¯ÓÏ „ÓÓ‰Â ·˚Î ·ÓÚ‡ÌË˜Â-
ÒÍËÈ Ò‡‰, ‡ ‚ ˝ÚÓÏ Ò‡‰Û – Ó„ÓÏÌ‡fl Ó‡ÌÊÂÂfl ËÁ
ÊÂÎÂÁ‡ Ë ÒÚÂÍÎ‡. ëÍ‚ÓÁ¸ ÚÓÎÒÚ˚Â ÔÓÁ‡˜Ì˚Â
ÒÚÂÍÎ‡ 

 

‚Ë‰ÌÂÎËÒ¸ 

 

Á‡ÍÎ˛˜ÂÌÌ˚Â ‡ÒÚÂÌËfl (É‡-
¯ËÌ, Attalea Princeps) // In a certain big city there was
a botanical garden with a vast greenhouse in it made of
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åÂ˘ÂflÍÓ‚‡

 

iron and glass. Through the thick transparent glass 

 

one
could see

 

 the imprisoned plants (·ÛÍ‚. ‘ÌÂÍÚÓ ÏÓ„ ‚Ë-
‰ÂÚ¸… ‡ÒÚÂÌËfl’) (9, Ò. 95). 

á‰ÂÒ¸ ÒÌÓ‚‡ ËÏÂÂÚ ÏÂÒÚÓ ˝ÍÒÔÎËÍ‡ˆËfl Ì‡·Î˛-
‰‡ÚÂÎfl ‚ ÔÓÁËˆË˛ ÔÓ‰ÎÂÊ‡˘Â„Ó: ÛÒÒÍËÂ ÒÎÓ‚Ó-
ÒÓ˜ÂÚ‡ÌËfl 

 

·˚Î ‚Ë‰ÂÌ Ì‡¯ ‰‚Ó/‚Ë‰ÌÓ, Í‡Í ÔÂÂ-
Ô‡ıË‚‡˛Ú ÔÚË˜ÍË/‚Ë‰ÌÂÎÒfl Á‡Í‡Ú/‚Ë‰ÌÂÎËÒ¸
‡ÒÚÂÌËfl

 

 ÔÂÂ‚Ó‰flÚÒfl Ì‡ ‡Ì„ÎËÈÒÍËÈ flÁ˚Í, ÒÓÓÚ-
‚ÂÚÒÚ‚ÂÌÌÓ, Í‡Í

 

 Ï˚ ÏÓ„ÎË ‚Ë‰ÂÚ¸ Ì‡¯ ‰‚Ó/ÓÌ‡
ÏÓ„Î‡ ‚Ë‰ÂÚ¸ ÔÂÂÔ‡ıË‚‡˛˘Ëı ÔÚË˜ÂÍ/Ï˚ ÏÓ„-
ÎË ‚Ë‰ÂÚ¸ Á‡Í‡Ú/ÌÂÍÚÓ ÏÓ„ ‚Ë‰ÂÚ¸ ‡ÒÚÂÌËfl

 

,
Ú.Â. ‡Ì„ÎËÈÒÍËÂ Ù‡Á˚ ÔflÏÓ ÛÍ‡Á˚‚‡˛Ú Ì‡ ÚÓ,
˜ÚÓ ÒÛ·˙ÂÍÚ (Ì‡Á‚‡ÌÌ˚È ‚ ÚÂÍÒÚÂ ËÎË ÔÓÚÂÌˆË‡Î¸-
Ì˚È, Í‡Í ‚ ÔËÏÂÂ [13]) ÏÓÊÂÚ ‚ÓÒÔËÌËÏ‡Ú¸
ÁÂÌËÂÏ ÓÔËÒ˚‚‡ÂÏ˚È Ó·˙ÂÍÚ, ÍÓÚÓ˚È ÔÓfl‚ËÎÒfl
‚ ÔÓÎÂ ‚ÓÒÔËflÚËfl. 

ùÚÓÚ ÒÔÓÒÓ· ÔÂÂ‚Ó‰‡ ·˚Î ÛÊÂ ÓÚÏÂ˜ÂÌ Ì‡ÏË
‚˚¯Â ‰Îfl „Î‡„ÓÎÓ‚, ÓÔËÒ˚‚‡˛˘Ëı Ì‡·Î˛‰‡ÂÏ˚È
ˆ‚ÂÚ ÔÂ‰ÏÂÚ‡. éÌ ÊÂ ˜‡ÒÚÓ ËÒÔÓÎ¸ÁÛÂÚÒfl Ë ‰Îfl
ÔÂÂ‚Ó‰‡ „Î‡„ÓÎÓ‚ Á‚ÛÍÓ‚Ó„Ó ‚ÓÒÔËflÚËfl. Ñ‡Ì-
Ì˚Ï ÛÒÒÍËÏ „Î‡„ÓÎ‡Ï ÒÚ‡‚ËÚÒfl ‚ ÒÓÓÚ‚ÂÚÒÚ‚ËÂ
‡Ì„ÎËÈÒÍÓÂ ÒÓ˜ÂÚ‡ÌËÂ ‘ËÏfl ‚ÓÒÔËÌËÏ‡˛˘Â„Ó
ÒÛ·˙ÂÍÚ‡ + „Î‡„ÓÎ 

 

hear

 

 (ÒÎ˚¯‡Ú¸)’.
èÂÂÈ‰ÂÏ Í „Î‡„ÓÎÛ 

 

ÏÂÎ¸Í‡Ú¸

 

, ÓÔËÒ˚‚‡˛˘Â-
ÏÛ ÔÂ˚‚ËÒÚÓÂ ‚ÓÒÔËflÚËÂ Ì‡·Î˛‰‡ÚÂÎÂÏ ÔÂ‰-
ÏÂÚ‡, Ì‡Á‚‡ÌËÂ ÍÓÚÓÓ„Ó Á‡ÌËÏ‡ÂÚ ÔË ÌÂÏ ÔÓÁË-
ˆË˛ ÔÓ‰ÎÂÊ‡˘Â„Ó. Ç [13] ‚ Í‡˜ÂÒÚ‚Â ÒÓÓÚ‚ÂÚÒÚ‚Ëfl
ÛÒÒÍÓÏÛ 

 

ÏÂÎ¸Í‡Ú¸

 

 ÔË‚Ó‰ËÚÒfl ‡Ì„ÎËÈÒÍËÈ „Î‡-
„ÓÎ 

 

flash

 

, Ó‰Ì‡ÍÓ ÌË ‚ Ó‰ÌÓÏ ËÁ ‚ÒÚÂÚË‚¯ËıÒfl Ì‡Ï
ÔÂÂ‚Ó‰Ó‚ ÓÌ ÌÂ ËÒÔÓÎ¸ÁÛÂÚÒfl:

(14) ÇÌËÁÛ ·˚ÎË Û˘ÂÎ¸fl. éÌË 

 

ÏÂÎ¸ÍÌÛÎË 

 

Ë ÔÓ-
Ô‡ÎË, ÔÓÚÓÏ ÒÌÓ‚‡ ÏÂÎ¸ÍÌÛÎË – ‰ÎËÌÌ˚Â Ë ÒÓ‚Â-
¯ÂÌÌÓ ·ÂÁÌ‡‰ÂÊÌ˚Â (ä‡‚ÂËÌ, Ñ‚‡ Í‡ÔËÚ‡Ì‡) //
We still had those gorges beneath us. 

 

We caught
glimpses

 

 of them here and there – long and utterly
hopeless (·ÛÍ‚. ‘å˚ Û‚Ë‰ÂÎË Ëı ÏÂÎ¸ÍÓÏ’) (6,
Ò. 318);

(15) ÜÂÂ·˜ËÍ ÔflÏÓ Ò ÏÂÒÚ‡ ‚ËıÂÏ ‚˚ÌÂÒ Á‡
‚ÓÓÚ‡. 

 

åÂÎ¸ÍÌÛÎ‡

 

 ËÁ·‡ Ì‡ ‚˚ÂÁ‰Â, Û ÍÓÚÓÓÈ ÒÚÓ-
flÎ‡ Ì‡flÊÂÌÌ‡fl Ë ÌÂ ÁÌ‡‚¯‡fl, ˜ÚÓ ‰ÂÎ‡Ú¸, ÄÌ˛Ú-
Í‡ (ÅÛÌËÌ, åËÚËÌ‡ Î˛·Ó‚¸) // The stallion took off
eagerly and flew like the wind through the gate. 

 

Mitya
had a fleeting vision 

 

of Anyutka, all dressed up and,
with nowhere to go, standing at her gate at the edge of
the village (·ÛÍ‚. ‘åËÚfl ÏÂÎ¸ÍÓÏ Û‚Ë‰ÂÎ ÄÌ˛ÚÍÛ’)
(2, Ò. 161);

(16) éÌ Á‡ÔÂÎ ‚˚ÒÓÍËÏ Ù‡Î¸ˆÂÚÓÏ: á‡ ÓÍÌÓÏ ‚
ÚÂÌË ÏÂÎ¸Í‡ÂÚ ÛÒ‡fl „ÓÎÓ‚Í‡ / í˚ ÌÂ ÒÔË¯¸, ÏÓÂ
ÏÛ˜ÂÌ¸Â, Ú˚ ÌÂ ÒÔË¯¸, ÔÎÛÚÓ‚Í‡ (ãÂÒÍÓ‚, ãÂ‰Ë
å‡Í·ÂÚ…) // He sang in a high falsetto: I see through
the window your sweet golden head (·ÛÍ‚. ‘ü ‚Ë-
ÊÛ…„ÓÎÓ‚ÍÛ’), / I see that you sleep not, my darling
(4, Ò. 65).

á‰ÂÒ¸ ÒÌÓ‚‡ ËÏÂÂÚ ÏÂÒÚÓ ˝ÍÒÔÎËÍ‡ˆËfl Ì‡·Î˛-
‰‡ÚÂÎfl ‚ ÔÓÁËˆË˛ ÔÓ‰ÎÂÊ‡˘Â„Ó. ä‡ÚÍÓ‚ÂÏÂÌ-
Ì˚È ı‡‡ÍÚÂ ‚ÓÒÔËflÚËfl ÏÓÊÂÚ ÔÓÎÛ˜‡Ú¸ ÙÓ-
Ï‡Î¸ÌÓÂ ‚˚‡ÊÂÌËÂ ‚ ÔÂÂ‚Ó‰Â – ÒÏ. ÔËÏÂ˚
(14) Ë (15). 

å˚ ‡ÒÒÏÓÚÂÎË ÒÔÓÒÓ·˚ ÔÂÂ‚Ó‰‡ Ì‡ ‡Ì„ÎËÈ-
ÒÍËÈ flÁ˚Í fl‰‡ ÛÒÒÍËı „Î‡„ÓÎÓ‚ ÁËÚÂÎ¸ÌÓ„Ó
‚ÓÒÔËflÚËfl, ÒÓ‰ÂÊ‡˘Ëı ‚ Ò‚ÓÂÈ ÒÂÏ‡ÌÚËÍÂ ÛÍ‡-
Á‡ÌËÂ Ì‡ Ì‡ÎË˜ËÂ Ì‡·Î˛‰‡ÚÂÎfl. ÄÌ‡ÎËÁ ÒÓ·‡ÌÌÓ-
„Ó Ï‡ÚÂË‡Î‡ ÔÓÁ‚ÓÎflÂÚ Ò‰ÂÎ‡Ú¸ ÒÎÂ‰Û˛˘ËÂ ‚˚-
‚Ó‰˚: 

1. êÛÒÒÍËÂ „Î‡„ÓÎ˚ ÓÔËÒ˚‚‡˛Ú Ò‚ÓÈÒÚ‚Ó ÔÂ‰-
ÏÂÚ‡ Ò ÔÓÁËˆËË ÌÂÌ‡Á‚‡ÌÌÓ„Ó, ÌÓ ÔÓ‰‡ÁÛÏÂ‚‡Â-
ÏÓ„Ó Ë Ó·˚˜ÌÓ ÔÓÌflÚÌÓ„Ó ËÁ ÍÓÌÚÂÍÒÚ‡ Ì‡·Î˛‰‡-
ÚÂÎfl – ëÛ·˙ÂÍÚ‡ ÁËÚÂÎ¸ÌÓ„Ó ‚ÓÒÔËflÚËfl. èÓÁË-
ˆË˛ ÔÓ‰ÎÂÊ‡˘Â„Ó ÔË ˝ÚËı „Î‡„ÓÎ‡ı Á‡ÌËÏ‡ÂÚ
Ì‡Á‚‡ÌËÂ Ò‡ÏÓ„Ó ÓÔËÒ˚‚‡ÂÏÓ„Ó ÔÂ‰ÏÂÚ‡. 

2. Ç ‡Ì„ÎËÈÒÍÓÏ flÁ˚ÍÂ ÔÓ‰Ó·Ì˚ı „Î‡„ÓÎÓ‚ ‚ÓÒ-
ÔËflÚËfl ÁÌ‡˜ËÚÂÎ¸ÌÓ ÏÂÌ¸¯Â. ÄÌ‡ÎËÁ ÔÂÂ‚Ó‰Ó‚
Ì‡ ‡Ì„ÎËÈÒÍËÈ flÁ˚Í ÔÓËÁ‚Â‰ÂÌËÈ ÛÒÒÍÓÈ ÎËÚÂ-
‡ÚÛ˚ Ò‚Ë‰ÂÚÂÎ¸ÒÚ‚ÛÂÚ Ó ÚÓÏ, ˜ÚÓ ‰‡ÊÂ ˝ÚË ËÏÂ-
˛˘ËÂÒfl ‚ ‡ÒÔÓflÊÂÌËË ÔÂÂ‚Ó‰˜ËÍ‡ „Î‡„ÓÎ˚
‚ÒÚÂ˜‡˛ÚÒfl ‚ ÚÂÍÒÚÂ ‰ÓÒÚ‡ÚÓ˜ÌÓ Â‰ÍÓ. í‡Í, Û
„Î‡„ÓÎ‡ Ò‚ÂÚËÚ¸Òfl ÂÒÚ¸ ‡Ì„ÎËÈÒÍËÈ ˝Í‚Ë‚‡ÎÂÌÚ
shine, ÍÓÚÓ˚È, Ó‰Ì‡ÍÓ, ÌÂ ·˚Î ËÒÔÓÎ¸ÁÓ‚‡Ì ÔË
ÔÂÂ‚Ó‰Â, ÚÓ ÊÂ Ò „Î‡„ÓÎÓÏ Ò‚ÂÍ‡Ú¸ (sparkle) Ë
ÏÂÎ¸Í‡Ú¸ (flash). èË ÔÂÂ‚Ó‰Â Ù‡Á Ò Ú‡ÍËÏË
„Î‡„ÓÎ‡ÏË ÔÂÂ‚Ó‰˜ËÍË ÔÂ‰ÔÓ˜ËÚ‡˛Ú ËÒÔÓÎ¸ÁÓ-
‚‡Ú¸ ÚÂ ÊÂ ÒÚ‡ÚÂ„ËË ÔÂÂ‚Ó‰‡, ÍÓÚÓ˚Â ÔËÏÂÌfl-
˛ÚÒfl Ë ÔË ÓÚÒÛÚÒÚ‚ËË ‚ ‡Ì„ÎËÈÒÍÓÏ flÁ˚ÍÂ ÌÂÔÓ-
ÒÂ‰ÒÚ‚ÂÌÌ˚ı ˝Í‚Ë‚‡ÎÂÌÚÓ‚ ‰Îfl ËÒıÓ‰Ì˚ı ÛÒ-
ÒÍËı „Î‡„ÓÎÓ‚.

3. Ç Ò‚flÁË Ò ÓÚÒÛÚÒÚ‚ËÂÏ ‰Îfl ÏÌÓ„Ëı ÛÒÒÍËı
„Î‡„ÓÎÓ‚ ‚ÓÒÔËflÚËfl ‡Ì„ÎËÈÒÍËı ˝Í‚Ë‚‡ÎÂÌÚÓ‚
ÔÂÂ‰ ÔÂÂ‚Ó‰˜ËÍ‡ÏË ‚ÒÚ‡ÂÚ Á‡‰‡˜‡ ÔÓ‰·Ó‡ flÁ˚-
ÍÓ‚˚ı ÒÂ‰ÒÚ‚ ‰Îfl ÔÂÂ‰‡˜Ë ÌÛÊÌÓ„Ó ÒÏ˚ÒÎ‡. å˚
‚˚fl‚ËÎË ÒÎÂ‰Û˛˘ËÂ ÚËÔË˜Ì˚Â ÒÎÛ˜‡Ë:

– ËÌÙÓÏ‡ˆËfl Ó Ì‡ÎË˜ËË ‚ ÔÂ‰ÎÓÊÂÌËË Ì‡-
·Î˛‰‡ÚÂÎfl ÔÓÎÌÓÒÚ¸˛ ÛÚ‡˜Ë‚‡ÂÚÒfl. ëÏ. ÔËÏÂ-
˚ (1), (2), (7), (9); 

– ‚ ÔÂÂ‚Ó‰Â ËÒÔÓÎ¸ÁÛÂÚÒfl ‰Û„ÓÈ „Î‡„ÓÎ (ÌÂ
fl‚Îfl˛˘ËÈÒfl ‡Ì‡ÎÓ„ÓÏ ËÒıÓ‰ÌÓ„Ó ÛÒÒÍÓ„Ó „Î‡„Ó-
Î‡), ÍÓÚÓ˚È, Ó‰Ì‡ÍÓ, ÒÓ‰ÂÊËÚ ‚ Ò‚ÓÂÈ ÒÂÏ‡ÌÚË-
ÍÂ ËÏÔÎËˆËÚÌÓÂ ÛÍ‡Á‡ÌËÂ Ì‡ Ì‡ÎË˜ËÂ Ì‡·Î˛‰‡ÚÂ-
Îfl. Ç Í‡˜ÂÒÚ‚Â ÔËÏÂ‡ ÏÓÊÌÓ ÔË‚ÂÒÚË „Î‡„ÓÎ
loom ‘ÌÂflÒÌÓ ‚˚ËÒÓ‚˚‚‡Ú¸Òfl, Ï‡fl˜ËÚ¸’, ‡ Ú‡ÍÊÂ
ÛÔÓÚÂ·ÎÂÌËÂ „Î‡„ÓÎ‡ come ‚ ÒÓ˜ÂÚ‡ÌËË Ò ÒÛ˘Â-
ÒÚ‚ËÚÂÎ¸Ì˚ÏË light ‘Ò‚ÂÚ’, sound ‘Á‚ÛÍ’ ‰Îfl ÔÂÂ-
‚Ó‰‡ ÛÒÒÍËı „Î‡„ÓÎÓ‚ ÒËflÚ¸, ‡Á‰‡‚‡Ú¸Òfl, ‰ÓÌÓ-
ÒËÚ¸Òfl (Ó Á‚ÛÍÂ), Á‚Û˜‡Ú¸ Ë Ú.‰.; 

– ˝ÍÒÔÎËÍ‡ˆËfl Ì‡·Î˛‰‡ÚÂÎfl ÔÓÏÂ˘ÂÌËÂÏ Â„Ó ‚
ÔÓÁËˆË˛ ÔÓ‰ÎÂÊ‡˘Â„Ó. ëÓ„Î‡ÒÌÓ Ì‡¯ÂÏÛ Ï‡ÚÂ-
Ë‡ÎÛ, ˝ÚÓÚ ÒÔÓÒÓ· ÔÂÂ‚Ó‰‡ ËÒÔÓÎ¸ÁÛÂÚÒfl Ì‡Ë·Ó-
ÎÂÂ ˜‡ÒÚÓ Ë fl‚ÎflÂÚÒfl ÚËÔË˜Ì˚Ï ‰Îfl ‡Ì„ÎËÈÒÍÓ„Ó
flÁ˚Í‡. èÂÂ‚Ó‰˜ËÍ ‚˚‚Ó‰ËÚ Ì‡·Î˛‰‡ÚÂÎfl ËÁ ‡Ì-
„‡ “Á‡ Í‡‰ÓÏ” Ë ÔÂ‰ÒÚ‡‚ÎflÂÚ Â„Ó ëÛ·˙ÂÍÚÓÏ ‚ÓÒ-
ÔËflÚËfl ÔË „Î‡„ÓÎÂ see ‘‚Ë‰ÂÚ¸’ ËÎË hear ‘ÒÎ˚-
¯‡Ú¸’. èÓ ÒÛÚË, ˝ÚË ‰‚‡ „Î‡„ÓÎ‡ ÔË ÔÂÂ‚Ó‰Â Ì‡
‡Ì„ÎËÈÒÍËÈ flÁ˚Í ÒÔÓÒÓ·Ì˚ Á‡ÏÂÌËÚ¸ ‚ÒÂ „Î‡„ÓÎ˚,
ÓÔËÒ˚‚‡˛˘ËÂ Ì‡·Î˛‰‡ÂÏ˚È ˆ‚ÂÚ ÔÂ‰ÏÂÚ‡,
·óÎ¸¯Û˛ ˜‡ÒÚ¸ „Î‡„ÓÎÓ‚ ËÒÔÛÒÍ‡ÌËfl Ò‚ÂÚ‡ Ë Ó·Ó-
ÁÌ‡˜‡˛˘Ëı Á‚Û˜‡ÌËÂ, ‡ Ú‡ÍÊÂ „Î‡„ÓÎ˚ ‚Ë‰ÌÂÚ¸-
Òfl, ·˚Ú¸ ‚Ë‰Ì˚Ï Ë „Î‡„ÓÎ ÏÂÎ¸Í‡Ú¸. Ñ‡ÊÂ Ú‡ÍÓÈ,



àáÇÖëíàü êÄç. ëÖêàü ãàíÖêÄíìêõ à üáõäÄ      ÚÓÏ 67      ‹ 4      2008

êìëëäàÖ ÉãÄÉéãõ ëé ëåõëãéÇõå äéåèéçÖçíéå 57

Í‡Á‡ÎÓÒ¸ ·˚, ÌÂ ÔÂ‰ÒÚ‡‚Îfl˛˘ËÈ ÚÛ‰ÌÓÒÚË ‰Îfl
ÔÂÂ‚Ó‰‡ „Î‡„ÓÎ, Í‡Í ÔÓÍ‡Á‡Ú¸Òfl, ËÌÓ„‰‡ ÔÂÂ‚Ó-
‰ËÚÒfl ÌÂ ÔË ÔÓÏÓ˘Ë Ò‚ÓÂ„Ó ÌÂÔÓÒÂ‰ÒÚ‚ÂÌÌÓ„Ó
˝Í‚Ë‚‡ÎÂÌÚ‡ – ‡Ì„ÎËÈÒÍÓ„Ó „Î‡„ÓÎ‡ appear, ‡ ÔË
ÔÓÏÓ˘Ë ÚÓ„Ó ÊÂ ÒÓ˜ÂÚ‡ÌËfl ‘ËÏfl ‚ÓÒÔËÌËÏ‡˛˘Â-
„Ó ÒÛ·˙ÂÍÚ‡ + „Î‡„ÓÎ see’: 

(17) äÓ„‰‡ ÎË‚ÂÌ¸ ÒÚ‡Î ÒÚËı‡Ú¸, ‚ÔÂÂ‰Ë, ‚ÎÂ‚Ó
ÓÚ ¯ÓÒÒÂ, ÔÓÍ‡Á‡ÎÒfl ÁÌ‡ÍÓÏ˚È ÔÓÒÚÓflÎ˚È ‰‚Ó
ÒÚ‡ËÍ‡-‚‰Ó‚ˆ‡, ÏÂ˘‡ÌËÌ‡ èÓÌËÌ‡ (ÅÛÌËÌ, ëÚÂ-
Ô‡) // When the downpour began to abate, he saw to the
left of the highway the inn he knew well which was
owned by Pronin, an old widower (·ÛÍ‚. ‘ÓÌ Û‚Ë‰ÂÎ
ÔÓÒÚÓflÎ˚È ‰‚Ó’) (2, Ò. 201).

êÛÒÒÍËÂ „Î‡„ÓÎ˚ ‚ÓÒÔËflÚËfl, ÓÔËÒ˚‚‡˛˘ËÂ ÚÛ
ËÎË ËÌÛ˛ ÒËÚÛ‡ˆË˛ Ò ÚÓ˜ÍË ÁÂÌËfl Ì‡·Î˛‰‡ÚÂÎfl,
‚ ÚÂÍÒÚÂ ‚ÒÚÂ˜‡˛ÚÒfl ÌÂ ËÁÓÎËÓ‚‡ÌÌÓ. é·˚˜ÌÓ
Ëı ÔÂ‰‚‡flÂÚ Ó‰ÌÓ ËÎË ÌÂÒÍÓÎ¸ÍÓ ÔÂ‰ÎÓÊÂÌËÈ,
„‰Â ·Û‰Û˘ËÈ Ì‡·Î˛‰‡ÚÂÎ¸ ‚˚ÒÚÛÔ‡ÂÚ ‚ ÓÎË ‡Í-
ÚË‚ÌÓ„Ó ‰ÂflÚÂÎfl, Ä„ÂÌÒ‡. ê‡ÒÒÏÓÚËÏ ÔËÏÂ:

(18‡) ç‡ é‰˚ÌÍÂ fl ÓÒÚ‡ÌÓ‚ËÎ ËÁ‚ÓÁ˜ËÍ‡ Û ‚Ó-
ÓÚ å‡ÙÓ-å‡ËËÌÒÍÓÈ Ó·ËÚÂÎË: Ú‡Ï ‚Ó ‰‚ÓÂ
˜ÂÌÂÎË Í‡ÂÚ˚, ‚Ë‰Ì˚ ·˚ÎË ‡ÒÍ˚Ú˚Â ‰‚ÂË
ÌÂ·ÓÎ¸¯ÓÈ ÓÒ‚Â˘ÂÌÌÓÈ ˆÂÍ‚Ë, ËÁ ‰‚ÂÂÈ „ÓÂÒÚ-
ÌÓ Ë ÛÏËÎÂÌÌÓ ÌÂÒÎÓÒ¸ ÔÂÌËÂ ‰Â‚Ë˜¸Â„Ó ıÓ‡ (ÅÛ-
ÌËÌ, óËÒÚ˚È ÔÓÌÂ‰ÂÎ¸ÌËÍ).

èÂ‚‡fl ̃ ‡ÒÚ¸ ̋ ÚÓ„Ó ÒÎÓÊÌÓ„Ó ÔÂ‰ÎÓÊÂÌËfl (‰Ó
‰‚ÓÂÚÓ˜Ëfl) ÓÔËÒ˚‚‡ÂÚ ÓÔÂ‰ÂÎÂÌÌÓÂ ‰ÂÈÒÚ‚ËÂ
Ä„ÂÌÒ‡ – ‡‚ÚÓ‡ ÔÓ‚ÂÒÚ‚Ó‚‡ÌËfl (fl). íÂÏÓÈ ‚˚ÒÍ‡-
Á˚‚‡ÌËfl Ú‡ÍÊÂ fl‚ÎflÂÚÒfl Ä„ÂÌÒ Ë ÓÌ ÊÂ ‚˚ÒÚÛÔ‡ÂÚ
‚ ÓÎË ÔÓ‰ÎÂÊ‡˘Â„Ó. éÒÚ‡‚¯‡flÒfl ̃ ‡ÒÚ¸ ÒÎÓÊÌÓ„Ó
ÔÂ‰ÎÓÊÂÌËfl ÔÂ‰ÒÚ‡‚ÎflÂÚ ÒÓ·ÓÈ ÓÔËÒ‡ÌËÂ ÚÓ„Ó,
˜ÚÓ ‚Ë‰ËÚ Ë ÒÎ˚¯ËÚ Ä„ÂÌÒ, ÓÒÚ‡ÌÓ‚Ë‚¯ËÒ¸ Û ‚Ó-
ÓÚ. á‰ÂÒ¸ ÓÌ ÛÊÂ ‚˚ÒÚÛÔ‡ÂÚ ‚ ÓÎË Ì‡·Î˛‰‡ÚÂÎfl,
ÛıÓ‰ËÚ “Á‡ Í‡‰”. Ç ÓÎË ÔÓ‰ÎÂÊ‡˘Â„Ó ÔÓ Ó˜ÂÂ‰Ë
‚˚ÒÚÛÔ‡˛Ú ÒÛ˘ÂÒÚ‚ËÚÂÎ¸Ì˚Â Í‡ÂÚ˚, ‰‚ÂË, ÔÂ-
ÌËÂ. íÓ ÂÒÚ¸, ‚ ÒÓÒÚ‡‚Â Ó‰ÌÓ„Ó ÒÎÓÊÌÓ„Ó ÔÂ‰ÎÓ-
ÊÂÌËfl Ï˚ ‚Ë‰ËÏ ÚË ‡ÁÌ˚ı ÔÓ‰ÎÂÊ‡˘Ëı, Ó·Ó-
ÁÌ‡˜‡˛˘Ëı ‚ÓÒÔËÌËÏ‡ÂÏ˚Â Ó·˙ÂÍÚ˚. ê‡ÒÒÏÓÚ-
ËÏ ÚÂÔÂ¸ ÎËÚÂ‡ÚÛÌ˚È ÔÂÂ‚Ó‰ ˝ÚÓ„Ó
ÔÂ‰ÎÓÊÂÌËfl Ì‡ ‡Ì„ÎËÈÒÍËÈ flÁ˚Í:

(18·) I told the cabby to stop at the gates of the
St. Martha and St. Mary Nunnery: I saw several dark
carriages in the front court, I saw the open doors of a
small church and heard the nuns’ choir singing sorrow-
fully and sweetly (2, Ò. 393). 

èÂ‚‡fl ̃ ‡ÒÚ¸ ÔÂÂ‚Ó‰‡ Ï‡ÎÓ ̃ ÂÏ ÓÚÎË˜‡ÂÚÒfl ÓÚ
ÛÒÒÍÓ„Ó ÓË„ËÌ‡Î‡: Á‰ÂÒ¸ Ú‡ÍÊÂ ÓÔËÒ˚‚‡ÂÚÒfl
‰ÂÈÒÚ‚ËÂ Ä„ÂÌÒ‡ (I). èÓÁËˆË˛ ÔÓ‰ÎÂÊ‡˘Â„Ó Á‡ÌË-
Ï‡ÂÚ Ó‰Û¯Â‚ÎÂÌÌ˚È ëÛ·˙ÂÍÚ, ÓÌ ÊÂ fl‚ÎflÂÚÒfl íÂ-
ÏÓÈ ‚˚ÒÍ‡Á˚‚‡ÌËfl. éÒÚ‡‚¯‡flÒfl ˜‡ÒÚ¸ ÔÂ‰ÎÓÊÂ-
ÌËfl Ú‡Í ÊÂ, Í‡Í Ë ‚ ÛÒÒÍÓÏ ÔÂ‰ÎÓÊÂÌËË, ÔÂ‰-
ÒÚ‡‚ÎflÂÚ ÒÓ·ÓÈ ÓÔËÒ‡ÌËÂ ÚÓ„Ó, ˜ÚÓ ‚Ë‰ËÚ Ë
ÒÎ˚¯ËÚ Ä„ÂÌÒ, ÓÒÚ‡ÌÓ‚Ë‚¯ËÒ¸ Û ‚ÓÓÚ. é‰Ì‡ÍÓ
ÓÌ ÌÂ ÛıÓ‰ËÚ “Á‡ Í‡‰”, ‡ Ì‡ÔÓÚË‚, ÓÒÚ‡ÂÚÒfl ‚ ÚÂÍ-
ÒÚÂ, Á‡ÌËÏ‡fl ÔÓÁËˆË˛ ÔÓ‰ÎÂÊ‡˘Â„Ó – ÚÂÔÂ¸ ÛÊÂ
ÔË „Î‡„ÓÎ‡ı ‚ÓÒÔËflÚËfl. í‡ÍËÏ Ó·‡ÁÓÏ, Ì‡ ÔÓ-
ÚflÊÂÌËË ‚ÒÂ„Ó ÒÎÓÊÌÓ„Ó ÔÂ‰ÎÓÊÂÌËfl ÔÓ‰ÎÂÊ‡-
˘ÂÂ ÌÂ ÏÂÌflÂÚÒfl. 

2. ÉÎ‡„ÓÎ˚, ÓÔËÒ˚‚‡˛˘ËÂ 
‡ÒÔÓÎÓÊÂÌËÂ ÔÓÒÚ‡ÌÒÚ‚ÂÌÌÓ„Ó 

Ó·˙ÂÍÚ‡

ê‡ÒÒÏÓÚËÏ ÚÂÔÂ¸ ÒÔÓÒÓ·˚ ÔÂÂ‚Ó‰‡ Ì‡ ‡Ì-
„ÎËÈÒÍËÈ flÁ˚Í ÛÒÒÍËı „Î‡„ÓÎÓ‚, ÓÔËÒ˚‚‡˛˘Ëı
‡ÒÔÓÎÓÊÂÌËÂ ÔÓÒÚ‡ÌÒÚ‚ÂÌÌÓ„Ó Ó·˙ÂÍÚ‡. 

êÛÒÒÍËÂ „Î‡„ÓÎ˚ ÔÓ‚Ó‡˜Ë‚‡Ú¸ – ÔÓ‚ÂÌÛÚ¸;
Ì‡˜ËÌ‡Ú¸Òfl – Ì‡˜‡Ú¸Òfl; ÔÓ‰ÌËÏ‡Ú¸Òfl – ÔÓ‰-
ÌflÚ¸Òfl; ‰ÓıÓ‰ËÚ¸ – ‰ÓÈÚË; ÍÓÌ˜‡Ú¸Òfl – ÍÓÌ-
˜ËÚ¸Òfl Ë ‰Û„ËÂ, ı‡‡ÍÚÂËÁÛ˛˘ËÂ ‡ÒÔÓÎÓÊÂ-
ÌËÂ ÔÓÒÚ‡ÌÒÚ‚ÂÌÌÓ„Ó Ó·˙ÂÍÚ‡, Ó·Î‡‰‡˛Ú ËÌÚÂ-
ÂÒÌÓÈ ÒÂÏ‡ÌÚË˜ÂÒÍÓÈ ÓÒÓ·ÂÌÌÓÒÚ¸˛. îÓÏ˚
çëÇ ˝ÚËı „Î‡„ÓÎÓ‚ ÓÔËÒ˚‚‡˛Ú Ò‚ÓÈÒÚ‚Ó ÔÓ-
ÒÚ‡ÌÒÚ‚ÂÌÌÓ„Ó Ó·˙ÂÍÚ‡ ÔÓÎÂ„‡Ú¸ Ì‡ ÏÂÒÚÌÓÒÚË
ÓÔÂ‰ÂÎÂÌÌ˚Ï Ó·‡ÁÓÏ (íÓÔËÌÍ‡ ÔÓ‚Ó‡˜Ë‚‡ÂÚ
ÓÍÓÎÓ ÒÚÓÓÊÍË; ÑÓÓ„‡ ÔÓ‰ÌËÏ‡ÂÚÒfl Ì‡ ıÓÎÏ;
ÄÎÎÂfl ‰ÓıÓ‰ËÚ ‰Ó Û˜¸fl Ë Ú.‰.). îÓÏ˚ ëÇ, ‚ ÓÚ-
ÎË˜ËÂ ÓÚ çëÇ, ÛÍ‡Á˚‚‡˛Ú Â˘Â Ë Ì‡ Ì‡ÎË˜ËÂ ÔÂÂ-
ÏÂ˘‡˛˘Â„ÓÒfl Ì‡·Î˛‰‡ÚÂÎfl, „Î‡Á‡ÏË ÍÓÚÓÓ„Ó
‰‡ÌÌÓÂ Ò‚ÓÈÒÚ‚Ó ‚ÓÒÔËÌËÏ‡ÂÚÒfl (˝ÚÓÚ Ù‡ÍÚ ‚ÔÂ-
‚˚Â ÓÚÏÂ˜ÂÌ ‚ [9, Ò. 9]). ï‡‡ÍÚÂËÁÛfl ‡ÒÔÓÎÓÊÂ-
ÌËÂ ‰ÓÓ„Ë, ÚÓÔËÌÍË, ¯ÓÒÒÂ, Ó˘Ë, ÔÓÒÂÍË, ÛÎË-
ˆ˚ Ë Ú.‰., ÙÓÏ˚ ëÇ ÔÓ ÒÛÚË ÓÔËÒ˚‚‡˛Ú ‰‚ËÊÂÌËÂ
Ì‡·Î˛‰‡ÚÂÎfl ‚‰ÓÎ¸ ‰‡ÌÌÓ„Ó ÔÓÒÚ‡ÌÒÚ‚ÂÌÌÓ„Ó
Ó·˙ÂÍÚ‡: íÓÔËÌÍ‡ ÔÓ‚ÂÌÛÎ‡ ÓÍÓÎÓ ÒÚÓÓÊÍË =
‘ç‡·Î˛‰‡ÚÂÎ¸, ÔÂÂÏÂ˘‡flÒ¸ ‚‰ÓÎ¸ ÚÓÔËÌÍË, ÔÓ-
‚ÂÌÛÎ ÓÍÓÎÓ ÒÚÓÓÊÍË’; ÑÓÓ„‡ ÔÓ‰ÌflÎ‡Ò¸ Ì‡
ıÓÎÏ = ‘ç‡·Î˛‰‡ÚÂÎ¸, ÔÂÂÏÂ˘‡flÒ¸ ‚‰ÓÎ¸ ‰ÓÓ-
„Ë, ÔÓ‰ÌflÎÒfl Ì‡ ıÓÎÏ’; ÄÎÎÂfl ÍÓÌ˜ËÎ‡Ò¸ = ‘ç‡-
·Î˛‰‡ÚÂÎ¸, ÔÂÂÏÂ˘‡flÒ¸ ‚‰ÓÎ¸ ‡ÎÎÂË, ‰Ó¯ÂÎ ‰Ó
ÂÂ ÍÓÌˆ‡’ Ë Ú.‰. çÂÓ·ıÓ‰ËÏÓ ÓÚÏÂÚËÚ¸, ̃ ÚÓ ÙÓÏ˚
çëÇ ‰‡ÌÌ˚ı „Î‡„ÓÎÓ‚ ÏÓ„ÛÚ Û˜‡ÒÚ‚Ó‚‡Ú¸ ‚ ÓÔËÒ‡-
ÌËË ÔÓÒÚ‡ÌÒÚ‚ÂÌÌÓ„Ó Ó·˙ÂÍÚ‡ Í‡Í Ò ÚÓ˜ÍË ÁÂ-
ÌËfl ‚ÌÂ¯ÌÂ„Ó, Ó·ÓÁÂ‚‡˛˘Â„Ó ÏÂÒÚÌÓÒÚ¸ ÒÓ ÒÚÓ-
ÓÌ˚, Ú‡Í Ë Ò ÔÓÁËˆËË ‚ÌÛÚÂÌÌÂ„Ó Ì‡·Î˛‰‡ÚÂÎfl,
ÔÂÂÏÂ˘‡˛˘Â„ÓÒfl ‚‰ÓÎ¸ ÓÔËÒ˚‚‡ÂÏÓ„Ó ÔÓ-
ÒÚ‡ÌÒÚ‚ÂÌÌÓ„Ó Ó·˙ÂÍÚ‡ (ÔÓ‰Ó·ÌÂÂ Ó ÔÓÌflÚËË
‚ÌÛÚÂÌÌÂ„Ó Ë ‚ÌÂ¯ÌÂ„Ó Ì‡·Î˛‰‡ÚÂÎfl ÒÏ. [14]).
ç‡ ÚËÔ Ì‡·Î˛‰‡ÚÂÎfl ‚ ˝ÚÓÏ ÒÎÛ˜‡Â ÛÍ‡Á˚‚‡ÂÚ
ÍÓÌÚÂÍÒÚ. ë. àÁ‚ËÎËÒÚ‡fl ‰ÓÓ„‡ ÔÓ‰ÌËÏ‡Î‡Ò¸ ‚
„ÓÛ. à‰ÚË ÒÚ‡ÌÓ‚ËÎÓÒ¸ ‚ÒÂ ÚÛ‰ÌÂÂ (‚ÌÛÚÂÌ-
ÌËÈ Ì‡·Î˛‰‡ÚÂÎ¸) Ë ë ÚÂ‡Ò˚ ÓÚÍ˚‚‡ÎÒfl ‚Â-
ÎË˜ÂÒÚ‚ÂÌÌ˚È ‚Ë‰ Ì‡ ÓÍÂÒÚÌÓÒÚË… àÁ‚ËÎË-
ÒÚ‡fl ‰ÓÓ„‡ ÔÓ‰ÌËÏ‡Î‡Ò¸ ‚ „ÓÛ Ë ÚÂflÎ‡Ò¸ ‚ ÍÛ-
ÒÚ‡ÌËÍÂ (‚ÌÂ¯ÌËÈ Ì‡·Î˛‰‡ÚÂÎ¸). 

ì ‡Ì„ÎËÈÒÍËı „Î‡„ÓÎÓ‚, ÓÔËÒ˚‚‡˛˘Ëı ‡ÒÔÓ-
ÎÓÊÂÌËÂ ÔÓÒÚ‡ÌÒÚ‚ÂÌÌÓ„Ó Ó·˙ÂÍÚ‡, Í‡Í Ë Û
ÏÌÓ„Ëı ‰Û„Ëı, ÓÔËÒ˚‚‡˛˘Ëı Í‡ÍÓÂ-ÎË·Ó Ò‚ÓÈ-
ÒÚ‚Ó, ÔÓÚË‚ÓÔÓÒÚ‡‚ÎÂÌËÂ ÔÓ Í‡ÚÂ„ÓËË ‚Ë‰‡ ÓÚ-
ÒÛÚÒÚ‚ÛÂÚ. éÌË Ô‡ÍÚË˜ÂÒÍË ÌÂ ÛÔÓÚÂ·Îfl˛ÚÒfl ÌË
‚ ÙÓÏÂ Continuous, ÌË ‚ ÙÓÏÂ Perfect. Ö‰ËÌ-
ÒÚ‚ÂÌÌ‡fl ‚ÓÁÏÓÊÌ‡fl ‰Îfl ÌËı ÙÓÏ‡ Simple ÎË¯¸
ÛÍ‡Á˚‚‡ÂÚ Ì‡ Ò‡ÏÓ Ì‡ÎË˜ËÂ ‰‡ÌÌÓ„Ó Ò‚ÓÈÒÚ‚‡ Ë ÌÂ
ÌÂÒÂÚ ‚ ÒÂ·Â ÌËÍ‡ÍÓÈ ËÌÙÓÏ‡ˆËË Ó Ì‡·Î˛‰‡ÚÂÎÂ.
ç‡¯‡ Á‡‰‡˜‡ – ‚˚flÒÌËÚ¸, ÒÓı‡ÌflÂÚÒfl ÎË ÔË ÔÂ-
Â‚Ó‰Â Ì‡ ‡Ì„ÎËÈÒÍËÈ flÁ˚Í ÛÍ‡Á‡ÌÌÓÂ ÒÂÏ‡ÌÚË˜Â-
ÒÍÓÂ ‡ÁÎË˜ËÂ ÙÓÏ ëÇ Ë çëÇ ÛÒÒÍËı „Î‡„ÓÎÓ‚,
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åÂ˘ÂflÍÓ‚‡

Ë ÂÒÎË ‰‡, ÚÓ ÔË ÔÓÏÓ˘Ë Í‡ÍËı flÁ˚ÍÓ‚˚ı ÒÂ‰ÒÚ‚
˝ÚÓ ‰ÓÒÚË„‡ÂÚÒfl.

2.1. îÓÏ˚ ëÇ

ÄÌ‡ÎËÁ ÎËÚÂ‡ÚÛÌ˚ı ÔÂÂ‚Ó‰Ó‚ Ì‡ ‡Ì„ÎËÈ-
ÒÍËÈ flÁ˚Í ÛÒÒÍËı Ù‡Á, ÒÓ‰ÂÊ‡˘Ëı ‡ÒÒÏ‡ÚË-
‚‡ÂÏ˚Â „Î‡„ÓÎ˚ ‚ ÙÓÏÂ ëÇ, ÔÓÁ‚ÓÎËÎ ‚˚‰ÂÎËÚ¸
ÒÎÂ‰Û˛˘ËÂ ÚËÔË˜Ì˚Â ÒÎÛ˜‡Ë:

1. îÓÏ˚ ëÇ èêéò ÔÂÂ‚Ó‰flÚÒfl ÔË ÔÓÏÓ˘Ë
ÙÓÏ Past Simple; ÔÂÂ‚Ó‰˜ËÍ ÔË ˝ÚÓÏ ÍÓÔËÛÂÚ
ÒËÌÚ‡ÍÒËÒ ÓË„ËÌ‡Î‡ Ò ÚÓ˜ÌÓÒÚ¸˛ ‰Ó ÔÓfl‰Í‡ ÔÓ‰-
ÎÂÊ‡˘ÂÂ – ÒÍ‡ÁÛÂÏÓÂ:

(19) ÅÓ‰Ó ¯ÂÎ êÓÍÍ, ÔÓÏ‡ıË‚‡fl ÔÓÎÓÚÂÌˆÂÏ Ë
‰ÂÊ‡ ÙÎÂÈÚÛ ÔÓ‰ Ï˚¯ÍÓÈ. ç‡ Ô‡‚ÓÈ ÛÍÂ Û
êÓÍÍ‡ Ì‡˜‡Î‡Ò¸ Á‡ÓÒÎ¸ ÎÓÔÛıÓ‚, ‚ ÍÓÚÓÛ˛ ÓÌ,
ÔÓıÓ‰fl, ÔÎ˛ÌÛÎ (ÅÛÎ„‡ÍÓ‚, êÓÍÓ‚˚Â flÈˆ‡) // He
walked briskly, swinging the towel, with the flute under
his arm. On the right of Feight began a dense patch of
burdock, into which he spat en passant (10, Ò. 172);

(20) ÑÓÓÊÍ‡ ÔÓ‚ÂÌÛÎ‡ ‚ ÒÚÓÓÌÛ; ËÁ-Á‡ ÚÓÎ-
ÒÚ˚ı ‡ÍËÚ Ë ·ÂÂÁ „ÎflÌÛÎ Ì‡ Ì‡Ò ÒÚ‡ÂÌ¸ÍËÈ ‰Ó-
ÏËÍ Ò ÚÂÒÓ‚ÓÈ Í˚¯ÂÈ Ë ÍË‚˚Ï Í˚ÎÂ˜ÍÓÏ
(íÛ„ÂÌÂ‚, åÓÈ ÒÓÒÂ‰ ê‡‰ËÎÓ‚) // The little path
turned to one side; from behind thick willows and
birches we caught sight of a little old house, with a
boarded roof and a winding flight of steps (11, Ò. 54);

(21) å˚ ‚˙Âı‡ÎË ‚ „ÓÓ‰. èÓÚflÌÛÎËÒ¸ ÒÚ‡ËÌ-
Ì˚Â ÍÂÔÍËÂ Á‡·Ó˚, ÏÓ˘Ì˚Â ÒÛ·˚ ËÁ „Ë„‡ÌÚ-
ÒÍËı ÔÓ˜ÂÌÂ‚¯Ëı ·Â‚ÂÌ, Ò ÌÂ¯ËÓÍËÏË ÓÍÌ‡ÏË
(Ä. Ë Å. ëÚÛ„‡ˆÍËÂ, èÓÌÂ‰ÂÎ¸ÌËÍ Ì‡˜ËÌ‡ÂÚÒfl ‚
ÒÛ··ÓÚÛ) // We entered the town. Ancient stout fences,
mighty log houses with blackened timbers and narrow-
ish windows, stretched on both sides of the street (12,
Ò. 45).

ÇÓ ‚ÒÂı ÔË‚Â‰ÂÌÌ˚ı ÔËÏÂ‡ı ËÌÙÓÏ‡ˆËfl Ó
Ì‡ÎË˜ËË ‚ ÔÂ‰ÎÓÊÂÌËË ÔÂÂÏÂ˘‡˛˘Â„ÓÒfl Ì‡-
·Î˛‰‡ÚÂÎfl ÔË ÔÂÂ‚Ó‰Â ÛÚ‡˜Ë‚‡ÂÚÒfl. ÄÌ„ÎËÈ-
ÒÍËÂ „Î‡„ÓÎ˚ Ò‡ÏË ÔÓ ÒÂ·Â ÓÔËÒ˚‚‡˛Ú ÎË¯¸ Ò‚ÓÈ-
ÒÚ‚Ó ÔÓÒÚ‡ÌÒÚ‚ÂÌÌÓ„Ó Ó·˙ÂÍÚ‡ ÔÓÎÂ„‡Ú¸ ÓÔÂ-
‰ÂÎÂÌÌ˚Ï Ó·‡ÁÓÏ. íÂÏ Ò‡Ï˚Ï ‡Ì„ÎËÈÒÍËÂ
ÔÂ‰ÎÓÊÂÌËfl ÔÂÂ‰‡˛Ú Á‰ÂÒ¸ ÁÌ‡˜ÂÌËÂ ËÒıÓ‰ÌÓÈ
ÛÒÒÍÓÈ Ù‡Á˚ ÎË¯¸ ÓÚ˜‡ÒÚË. 

2. ëÎÂ‰Û˛˘ËÈ ÒÔÓÒÓ· ÒÓÒÚÓËÚ ‚ ÚÓÏ, ˜ÚÓ ÔÂÂ-
‚Ó‰˜ËÍ ‚˚‚Ó‰ËÚ Ì‡·Î˛‰‡ÚÂÎfl ËÁ ‡Ì„‡ “Á‡ Í‡‰-
ÓÏ”, Ó·ÂÒÔÂ˜Ë‚‡fl ÂÏÛ ÔÓ‚ÂıÌÓÒÚÌÓÂ ‚˚‡ÊÂ-
ÌËÂ. ç‡·Î˛‰‡ÚÂÎ¸ ÒÚ‡ÌÓ‚ËÚÒfl ëÛ·˙ÂÍÚÓÏ ÔË
ÚÓÏ ËÎË ËÌÓÏ ÔÓ‰ıÓ‰fl˘ÂÏ ÔÓ ÒÏ˚ÒÎÛ „Î‡„ÓÎÂ –
Í‡Í Ô‡‚ËÎÓ, „Î‡„ÓÎÂ ‰‚ËÊÂÌËfl:

(22) èÂÚ ‡ÒÒÂflÌÌÓ ÔËÒÎÛ¯Ë‚‡ÎÒfl Í ˝ÚÓÏÛ
ÊË‚ÓÏÛ ¯ÛÏÛ, ÔÓÒÎÛ¯ÌÓ ÒÎÂ‰Ûfl Á‡ å‡ÍÒËÏÓÏ.
èÓÒÎÂ‰ÌËÂ fl‰˚ „ÓÓ‰ÒÍËı Á‰‡ÌËÈ ÍÓÌ˜ËÎËÒ¸
Á‰ÂÒ¸ (äÓÓÎÂÌÍÓ, ëÎÂÔÓÈ ÏÛÁ˚Í‡ÌÚ) // Pyotr, fol-
lowing passively wherever Maxim turned, listened to
the hubbub in the streets. They had reached the edge of
the town (·ÛÍ‚. ‘éÌË ‰ÓÒÚË„ÎË ÍÓÌˆ‡ „ÓÓ‰‡’) (13,
Ò. 201);

(23) éÌ ¯ÂÎ ÔÓ-ÔÂÊÌÂÏÛ Ó˜ÂÌ¸ ÚËıÓ. ëÍÓÓ
ÔÓÚflÌÛÎËÒ¸ ÔÂÂ‰ ÌËÏ ÚÂ ÔÛÒÚ˚ÌÌ˚Â ÛÎËˆ˚, ÍÓ-
ÚÓ˚Â ‰‡ÊÂ Ë ‰ÌÂÏ ÌÂ Ú‡Í ‚ÂÒÂÎ˚, ‡ ÚÂÏ ·ÓÎÂÂ ‚Â-
˜ÂÓÏ (ÉÓ„ÓÎ¸, òËÌÂÎ¸) // He walked on at his pre-
vious gentle pace. Soon he entered those deserted
streets (·ÛÍ‚. ‘ÓÌ ‚Ó¯ÂÎ Ì‡ ÔÛÒÚ˚ÌÌ˚Â ÛÎËˆ˚’),
which by day are bleak enough places to walk, to say
nothing of night time (7, Ò. 269);

(24) åÌÂ ÔËıÓ‰ËÎÓÒ¸ ÔÂÂÔ˚„Ë‚‡Ú¸ Ò ÍÓ˜ÍË
Ì‡ ÍÓ˜ÍÛ; ‚ „ÛÒÚÓÏ ·ÛÓÏ ÏıÛ ÌÓ„Ë ÚÓÌÛÎË, ÚÓ˜ÌÓ
‚ Ïfl„ÍÓÏ ÍÓ‚Â. äÛÒÚ‡ÌËÍ ÒÍÓÓ ÒÓ‚ÒÂÏ ÓÍÓÌ-
˜ËÎÒfl. èÂÂ‰Ó ÏÌÓÈ ·˚ÎÓ ·ÓÎ¸¯ÓÂ ÍÛ„ÎÓÂ ·ÓÎÓ-
ÚÓ (äÛÔËÌ, éÎÂÒfl) // I had to jump from mound to
mound; my feet sank in the brownish moss as in a soft
rug. Before long I came out of the brushwood (·ÛÍ‚. ‘ü
‚˚¯ÂÎ ËÁ Á‡ÓÒÎÂÈ ÍÛÒÚ‡ÌËÍ‡’) (14, Ò. 145).

á‰ÂÒ¸ ÒÌÓ‚‡, Í‡Í Ë ÔË ‡ÒÒÏÓÚÂÌËË ‚ÓÁÏÓÊ-
Ì˚ı ÒÔÓÒÓ·Ó‚ ÔÂÂ‚Ó‰‡ Ì‡ ‡Ì„ÎËÈÒÍËÈ flÁ˚Í ÛÒ-
ÒÍËı „Î‡„ÓÎÓ‚ ‚ÓÒÔËflÚËfl, Ï˚ ‚Ë‰ËÏ ˝ÍÒÔÎËÍ‡-
ˆË˛ Ì‡·Î˛‰‡ÚÂÎfl (ÔÓÏÂ˘ÂÌËÂÏ Â„Ó ‚ ÔÓÁËˆË˛
ÔÓ‰ÎÂÊ‡˘Â„Ó). èË Ú‡ÍÓÏ ÒÔÓÒÓ·Â ÔÂÂ‚Ó‰‡ ‡Ì-
„ÎËÈÒÍÓÂ ÔÂ‰ÎÓÊÂÌËÂ ÔÂ‰ÒÚ‡‚ÎflÂÚ ÒÓ·ÓÈ ÓÔËÒ‡-
ÌËÂ ‰ÂÈÒÚ‚ËÈ Ä„ÂÌÒ‡, ÚÓ„‰‡ Í‡Í ‚ ÛÒÒÍÓÏ ÓË„Ë-
Ì‡ÎÂ Ä„ÂÌÒ Ì‡ıÓ‰ËÎÒfl “Á‡ Í‡‰ÓÏ” Ë Ì‡ ÔÂÂ‰ÌËÈ
ÔÎ‡Ì ‚˚ıÓ‰ËÎÓ ÓÔËÒ‡ÌËÂ Ò‡ÏÓ„Ó ÔÓÒÚ‡ÌÒÚ‚ÂÌ-
ÌÓ„Ó Ó·˙ÂÍÚ‡, ‚‰ÓÎ¸ ÍÓÚÓÓ„Ó ÓÒÛ˘ÂÒÚ‚ÎflÂÚÒfl
‰‚ËÊÂÌËÂ. í‡ÍËÏ Ó·‡ÁÓÏ, Ó‰ÌÛ Ë ÚÛ ÊÂ ÒËÚÛ‡ˆË˛
‡Ì„ÎËÈÒÍËÈ Ë ÛÒÒÍËÈ flÁ˚Í ÒËÌÚ‡ÍÒË˜ÂÒÍË
ÓÙÓÏÎfl˛Ú ÔÓ-‡ÁÌÓÏÛ. 

çÂÓ·ıÓ‰ËÏÓ ÓÚÏÂÚËÚ¸, ˜ÚÓ, ÒÓ„Î‡ÒÌÓ ËÁÛ˜ÂÌ-
ÌÓÏÛ Ï‡ÚÂË‡ÎÛ, ˝ÍÒÔÎËÍ‡ˆËfl Ì‡·Î˛‰‡ÚÂÎfl ÔË
ÔÂÂ‚Ó‰Â ÔÂ‰ÎÓÊÂÌËÈ Ò „Î‡„ÓÎ‡ÏË, ÓÔËÒ˚‚‡˛-
˘ËÏË ‡ÒÔÓÎÓÊÂÌËÂ ÔÓÒÚ‡ÌÒÚ‚ÂÌÌÓ„Ó Ó·˙ÂÍÚ‡,
‚ÒÚÂ˜‡ÂÚÒfl ÂÊÂ, ̃ ÂÏ ÔË ÔÂÂ‚Ó‰Â ÔÂ‰ÎÓÊÂÌËÈ
Ò „Î‡„ÓÎ‡ÏË ‚ÓÒÔËflÚËfl. í‡Í ˜‡˘Â ‚ÒÂ„Ó ÔÂÂ‚Ó-
‰flÚÒfl Ù‡Á˚, ÒÓ‰ÂÊ‡˘ËÂ „Î‡„ÓÎ˚ ÍÓÌ˜ËÚ¸Òfl (X
‚˚Âı‡Î ËÁ Y), Ì‡˜‡Ú¸Òfl (X ‚˙Âı‡Î ‚ Y) Ë ÌÂÍÓÚÓ˚Â
‰Û„ËÂ, ÓÔËÒ˚‚‡˛˘ËÂ ÍÓÌÂˆ ËÎË Ì‡˜‡ÎÓ ‰‚ËÊÂ-
ÌËfl Ì‡·Î˛‰‡ÚÂÎfl ‚‰ÓÎ¸ ÓÔËÒ˚‚‡ÂÏÓ„Ó ÔÓÒÚ‡Ì-
ÒÚ‚ÂÌÌÓ„Ó Ó·˙ÂÍÚ‡. 

2.2. îÓÏ˚ çëÇ

Ç˚¯Â ÛÊÂ ÛÔÓÏËÌ‡ÎÓÒ¸, ˜ÚÓ ÙÓÏ˚ çëÇ, ‚
ÓÚÎË˜ËÂ ÓÚ ëÇ, Ò‡ÏË ÔÓ ÒÂ·Â ÓÔËÒ˚‚‡˛Ú ‡ÒÔÓÎÓ-
ÊÂÌËÂ ÔÓÒÚ‡ÌÒÚ‚ÂÌÌÓ„Ó Ó·˙ÂÍÚ‡ ·ÂÁ ÛÍ‡Á‡ÌËfl
Ì‡ ‰‚ËÊÛ˘Â„ÓÒfl ÔÓ ÌÂÏÛ ÒÛ·˙ÂÍÚ‡. í‡Í, Ù‡Á‡ á‡
Í‡Ì‡‚ÓÈ Ì‡˜ËÌ‡ÎÒfl ÎÛ„ ÏÓÊÂÚ ı‡‡ÍÚÂËÁÓ‚‡Ú¸
Í‡ÚËÌÛ ÏÂÒÚÌÓÒÚË Ò ÚÓ˜ÍË ÁÂÌËfl ‚ÌÂ¯ÌÂ„Ó Ì‡-
·Î˛‰‡ÚÂÎfl, Ó·ÓÁÂ‚‡˛˘Â„Ó ÂÂ ÒÓ ÒÚÓÓÌ˚ Ë Í‡Í
·˚ Ò‚ÂıÛ (ü Ó„Îfl‰ÂÎÒfl ÔÓ ÒÚÓÓÌ‡Ï… á‡ Í‡Ì‡-
‚ÓÈ Ì‡˜ËÌ‡ÎÒfl ÎÛ„, Ë ÒÂ‰Ë Ò‚ÂÊÂÒÍÓ¯ÂÌÌÓÈ Ú‡-
‚˚ ÓÚ˜ÂÚÎË‚Ó ·˚Î‡ ‚Ë‰Ì‡ ÚÓÔËÌÍ‡). çÓ ËÌÓ„‰‡
‚ ÍÓÌÚÂÍÒÚÂ ÒÓ‰ÂÊËÚÒfl fl‚ÌÓÂ ÛÍ‡Á‡ÌËÂ Ì‡ ÔÂÂ-
ÏÂ˘‡˛˘Â„ÓÒfl ÒÛ·˙ÂÍÚ‡, „Î‡Á‡ÏË ÍÓÚÓÓ„Ó ‚ÓÒ-
ÔËÌËÏ‡ÂÚÒfl ÓÔËÒ˚‚‡ÂÏ˚È ÔÓÒÚ‡ÌÒÚ‚ÂÌÌ˚È
Ó·˙ÂÍÚ, Ë ÚÓ„‰‡ Ó·˘ËÈ ÒÏ˚ÒÎ ‚˚ÒÍ‡Á˚‚‡ÌËÈ Ò
çëÇ Ë ëÇ ÒÓ‚Ô‡‰‡ÂÚ. ë. ãÓ¯‡‰Ë ÎÂ„ÍÓ ÔÂÂ-
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Ô˚„ÌÛÎË Í‡Ì‡‚Û. á‡ Í‡Ì‡‚ÓÈ Ì‡˜ËÌ‡ÎÒfl (Ì‡˜‡Î-
Òfl) ÎÛ„, Ë Ï˚ ÔÓÌÂÒÎËÒ¸ ‚Ó ‚ÂÒ¸ ÓÔÓ. Ç Ú‡ÍËı ÒÎÛ-
˜‡flı ÍÓÌÚÂÍÒÚ˚ çëÇ ÔÂÂ‚Ó‰flÚÒfl Ì‡ ‡Ì„ÎËÈÒÍËÈ
flÁ˚Í Ú‡Í ÊÂ, Í‡Í ëÇ. 

1. Ç ·ÓÎ¸¯ËÌÒÚ‚Â ÒÎÛ˜‡Â‚ ÓÌË ÔÂÂ‚Ó‰flÚÒfl ÔË
ÔÓÏÓ˘Ë ‡Ì„ÎËÈÒÍÓÈ ÙÓÏ˚ Past Simple. ë. ÔË-
ÏÂ˚:

(25) å˚ ¯ÎË ÔÓ ‰ÎËÌÌÓÈ ÔflÏÓÈ ÛÎËˆÂ, ÏËÏÓ
·‡Á‡‡, ÍÛ‰‡ ÛÊÂ Ì‡˜‡ÎË Ò˙ÂÁÊ‡Ú¸Òfl ÏÓÎ‰‡‚‡ÌÂ Ì‡
Ò‚ÓËı ‚ÓÎÓ‚¸Ëı ‚ÓÁ‡ı; ÛÎËˆ‡ ÔÓ‰ÌËÏ‡Î‡Ò¸ ‚ „ÓÛ Ë
ÛÔË‡Î‡Ò¸ ‚ „ÓÓ‰ÒÍÓÂ ÍÎ‡‰·Ë˘Â (É‡¯ËÌ, àÁ
‚ÓÒÔÓÏËÌ‡ÌËÈ fl‰Ó‚Ó„Ó à‚‡ÌÓ‚‡) // We marched
down a long straight street, past the market-place,
where the Moldavians on their ox-waggons were al-
ready beginning to arrive; the street climbed uphill and
ran into the town cemetery (9, Ò. 105);

(26) Ä fl ·ÓÒËÎÒfl ‚ÒÎÂ‰ Á‡ ÒÚ‡ËÍÓÏ… á‡·Ó,
ÓÍÛÊ‡‚¯ËÈ ‰ÓÏ, ‚˚ıÓ‰ËÎ ˜ÛÚ¸ ÌÂ Ì‡ ÒÂÂ‰ËÌÛ
ÔÂÂÛÎÍ‡. Ç ÚÂÏÌÓÏ Û„ÎÛ, ÒÓÒÚ‡‚ÎÂÌÌÓÏ Á‡·ÓÓÏ Ë
‰ÓÏÓÏ, fl Ë Ì‡¯ÂÎ ÒÚ‡ËÍ‡ (ÑÓÒÚÓÂ‚ÒÍËÈ, ìÌËÊÂÌ-
Ì˚Â Ë ÓÒÍÓ·ÎÂÌÌ˚Â) // But I rushed after the old
man… The fence round the house came almost into the
middle of the alley. In a dark corner made by the fence
and the house I found the old man (15, Ò. 17);

(27) àÛ‰‡ ÛÊÂ ·ÂÊ‡Î ÔÓ‰ Ú‡ËÌÒÚ‚ÂÌÌÓÈ ÚÂÌ¸˛
‡Á‚ÂÒËÒÚ˚ı „ÓÏ‡‰Ì˚ı Ï‡ÒÎËÌ. ÑÓÓ„‡ ‚ÂÎ‡ ‚ „Ó-
Û, àÛ‰‡ ÔÓ‰˚Ï‡ÎÒfl, ÚflÊÂÎÓ ‰˚¯‡ (ÅÛÎ„‡ÍÓ‚,
å‡ÒÚÂ Ë å‡„‡ËÚ‡) // Judas was already running
beneath the mysterious shadows of the huge, spreading
olive trees. The road led uphill. Judas ascended, breath-
ing heavily (16, Ò. 269).

èË ÔÂÂ‚Ó‰Â ÛÒÒÍËı ÔÂ‰ÎÓÊÂÌËÈ Ò çëÇ
èêéò, ı‡‡ÍÚÂËÁÛ˛˘Ëı Í‡ÚËÌÛ ÏÂÒÚÌÓÒÚË Ò
ÚÓ˜ÍË ÁÂÌËfl ‚ÌÛÚÂÌÌÂ„Ó Ì‡·Î˛‰‡ÚÂÎfl, ÔÂÂ‚Ó‰-
˜ËÍ ÏÓÊÂÚ ‚˚‚Ó‰ËÚ¸ Ì‡·Î˛‰‡ÚÂÎfl ËÁ ‡Ì„‡ “Á‡
Í‡‰ÓÏ”. Ç ÔÂÂ‚Ó‰Â ‚ÌÛÚÂÌÌËÈ Ì‡·Î˛‰‡ÚÂÎ¸,
Ú.Â. ‰‚ËÊÛ˘ËÈÒfl ÒÛ·˙ÂÍÚ, Í‡Í Ë ÔË ÔÂÂ‚Ó‰Â
ÙÓÏ ëÇ èêéò, ÒÚ‡ÌÓ‚ËÚÒfl ëÛ·˙ÂÍÚÓÏ ÔË „Î‡-
„ÓÎÂ ‰‚ËÊÂÌËfl:

(28) Å˚Î‡ ÛÊÂ ÚÂÏÌ‡fl ÌÓ˜¸, ÍÓ„‰‡ éÎ¸ÒÂÌ ‚˚-
Âı‡Î ËÁ „ÓÓ‰‡. ÑÓÓ„‡ ¯Î‡ ·ÂÂ„ÓÏ ÏÓfl (ÅÂÎfl-
Â‚, óÂÎÓ‚ÂÍ-‡ÏÙË·Ëfl) // It was dark by the time
Olsen had cleared the city and taken the road that skirt-
ed the beach (·ÛÍ‚. ‘éÎ¸ÒÂÌ ÔÓÂı‡Î ÔÓ ‰ÓÓ„Â, ÍÓ-
ÚÓ‡fl ¯Î‡ ·ÂÂ„ÓÏ ÏÓfl’) (8, Ò. 282).

2. Ç ÚÓÏ ÒÎÛ˜‡Â, ÂÒÎË ÙÓÏ˚ çëÇ èêéò ı‡-
‡ÍÚÂËÁÛ˛Ú Í‡ÚËÌÛ ÏÂÒÚÌÓÒÚË Ò ÔÓÁËˆËË ‚ÌÂ¯-
ÌÂ„Ó Ì‡·Î˛‰‡ÚÂÎfl, ÓÌË Ú‡ÍÊÂ ÔÂÂ‚Ó‰flÚÒfl ÔË ÔÓ-
ÏÓ˘Ë ‡Ì„ÎËÈÒÍÓÈ ÙÓÏ˚ Past Simple:

(29) á‡ ‰Â‰Ó‚ÒÍËÏ ¯‡Î‡¯ÓÏ ¯ÎË ÌÂËÁ‚Â‰‡Ì-
Ì˚Â ÁÂÏÎË – Í‡ÒÌ˚Â „‡ÌËÚÌ˚Â ÒÍ‡Î˚, ÔÓÍ˚-
Ú˚Â ÔÓÎÁÛ˜ËÏË ÍÛÒÚ‡ÏË Ë ÒÛıÓÈ ÁÂÏÎflÌËÍÓÈ. ëÍ‡-
Î˚ Ó·˚‚‡ÎËÒ¸ ÓÚ‚ÂÒÌÓÈ ÒÚÂÌÓÈ ‚ ÂÍÛ. ç‡Ï ·˚ÎÓ
Á‡ÔÂ˘ÂÌÓ ÚÛ‰‡ ıÓ‰ËÚ¸ (è‡ÛÒÚÓ‚ÒÍËÈ, èÓ‚ÂÒÚ¸ Ó
ÊËÁÌË) // And beyond it lay an unexplored region of
rocks of red granite covered with creepers and wild
strawberries. The rocks ended in a sheer drop to the riv-
er. We were forbidden to go near it (1, Ò. 24);

(30) Ä Í‡Í Á‡·ËÎÓÒ¸ ÒÂ‰ˆÂ, ÍÓ„‰‡ Û‚Ë‰‡Î‡ ÓÌ‡
ÛÒ‡‰¸·Û… ÜÂÎÚÓÂ Ê‡ÌÓÂ ÔÓÎÂ, ÔÓÎÌÓÂ ‚‡ÒËÎ¸-
ÍÓ‚, ‚ÔÎÓÚÌÛ˛ ÔÓ‰ıÓ‰ËÎÓ Í ÂÂ ÒÚÂÌ‡Ï, Í ·Û¸fl-
Ì‡Ï, Ú‡Ú‡Í‡Ï (ÅÛÌËÌ, ëÛıÓ‰ÓÎ) // But how her
heart began to throb when she saw the manor-house…
Yellow rye fields, thickly dotted with corn-flowers,
came up close to the walls, to the tall grass and the this-
tles (2, Ò. 69).

Ç ÚÓÏ ÒÎÛ˜‡Â, ÂÒÎË ÔÂÂ‚Ó‰˜ËÍ ‚˚‚Ó‰ËÚ ‚ÌÂ¯-
ÌÂ„Ó Ì‡·Î˛‰‡ÚÂÎfl ËÁ ‡Ì„‡ “Á‡ Í‡‰ÓÏ”, ÓÌ ‚˚ÒÚÛ-
Ô‡ÂÚ ‚ Í‡˜ÂÒÚ‚Â ëÛ·˙ÂÍÚ‡ ÔË „Î‡„ÓÎ¸ÌÓÏ ÒÓ˜ÂÚ‡-
ÌËË could see (’ÏÓ„/ÏÓ„Î‡/ÏÓ„ÎË ‚Ë‰ÂÚ¸’), ÒÏ. (31),
(32), (33):

(31) éÔflÚ¸ <ÏÓÚÓ> Á‡„Û‰ÂÎ. ç‡‰ÓÎ„Ó ÎË? ãÂÒ
‚ÌËÁÛ. ÑÓÓ„‡ ¯Î‡ ÔÓ ÔÂÒÍÛ, ÔflÏ‡fl Ë Ó‚Ì‡fl, Í‡Í
ÔÓ·Ó Ì‡ „ÓÎÓ‚Â ÍÓÏ‡Ì‰Ë‡ ÔÓÎÍ‡ (èÓÎÂ‚ÓÈ, èÓ-
‚ÂÒÚ¸ Ó Ì‡ÒÚÓfl˘ÂÏ ˜ÂÎÓ‚ÂÍÂ) // The engine droned
again. For long? He was over the wood. He could see
the sandy path running (·ÛÍ‚. ‘éÌ ÏÓ„ ‚Ë‰ÂÚ¸, Í‡Í
‰ÓÓ„‡ ¯Î‡’) smooth and straight through it like the
parting on the Wing Commander’s head (5, Ò. 533);

(32) àÁ‚ÓÁ˜ËÍ ÓÒÚ‡ÌÓ‚ËÎÒfl ‚ÓÁÎÂ ÓÒ‚Â˘ÂÌÌÓ„Ó
ÔÓ‰˙ÂÁ‰‡, Á‡ ‡ÒÍ˚Ú˚ÏË ‰‚ÂflÏË ÍÓÚÓÓ„Ó ÍÛ-
ÚÓ ÔÓ‰ÌËÏ‡Î‡Ò¸ ÒÚ‡‡fl ‰ÂÂ‚flÌÌ‡fl ÎÂÒÚÌËˆ‡ (ÅÛ-
ÌËÌ, ëÓÎÌÂ˜Ì˚È Û‰‡) // The driver stopped before a
lighted doorway beyond which they could see a steep
old wooden staircase (·ÛÍ‚. ‘ÓÌË ÏÓ„ÎË ‚Ë‰ÂÚ¸ ÍÛ-
ÚÛ˛ ÒÚ‡Û˛ ‰ÂÂ‚flÌÌÛ˛ ÎÂÒÚÌËˆÛ’) (2, Ò. 176);

(33) ë „Â·Ìfl „Ó˚ Ï˚ Û‚Ë‰ÂÎË Ó„ÓÏÌ˚Â Ë „Û-
ÒÚ˚Â ÎÂÒ‡. éÌË ‚ÓÎÌ‡ÏË ÚflÌÛÎËÒ¸ ÔÓ „Ó‡Ï ‰Ó „Ó-
ËÁÓÌÚ‡ (è‡ÛÒÚÓ‚ÒÍËÈ, èÓ‚ÂÒÚ¸ Ó ÊËÁÌË) // Over
the ridge we could see densely wooded hills rolling to
the horizon (·ÛÍ‚. ‘Ï˚ ÏÓ„ÎË ‚Ë‰ÂÚ¸ ÔÓÍ˚Ú˚Â ÎÂ-
ÒÓÏ ıÓÎÏ˚, ÚflÌÛ˘ËÂÒfl ‰Ó „ÓËÁÓÌÚ‡’) (1, Ò. 76).

çÂÓ·ıÓ‰ËÏÓ ÓÚÏÂÚËÚ¸, ˜ÚÓ ıÓÚfl ÔÓ ÓÚÌÓ¯Â-
ÌË˛ Í ÓÔËÒ˚‚‡ÂÏ˚Ï ÔÓÒÚ‡ÌÒÚ‚ÂÌÌ˚Ï Ó·˙ÂÍ-
Ú‡Ï (‰ÓÓ„Â, ÎÂÒÚÌËˆÂ Ë ÎÂÒ‡Ï) Ì‡·Î˛‰‡ÚÂÎ¸ ‚
ÔË‚Â‰ÂÌÌ˚ı ÔËÏÂ‡ı fl‚ÎflÂÚÒfl ‚ÌÂ¯ÌËÏ, ÓÌ
‰‚ËÊÂÚÒfl, Ú.Â. fl‚ÎflÂÚÒfl ‰ËÌ‡ÏË˜ÂÒÍËÏ. í‡Í, ‚ (31)
Ì‡·Î˛‰‡ÚÂÎ¸ ÔÂÂÏÂ˘‡ÂÚÒfl Ì‡‰ ‰ÓÓ„ÓÈ; ‚ (32) Ë
(33) Â˜¸ Ë‰ÂÚ Ó ÔÓÒÚ‡ÌÒÚ‚ÂÌÌ˚ı Ó·˙ÂÍÚ‡ı, ÍÓ-
ÚÓ˚Â ‚ÓÁÌËÍÎË ‚ ÔÓÎÂ ÁÂÌËfl Ì‡·Î˛‰‡ÚÂÎfl ‚ ıÓ-
‰Â Â„Ó ‰‚ËÊÂÌËfl. 

å˚ ‡ÒÒÏÓÚÂÎË ÒÔÓÒÓ·˚ ÔÂÂ‚Ó‰‡ Ì‡ ‡Ì„ÎËÈ-
ÒÍËÈ flÁ˚Í ÛÒÒÍËı „Î‡„ÓÎÓ‚, ı‡‡ÍÚÂËÁÛ˛˘Ëı
‡ÒÔÓÎÓÊÂÌËÂ ÔÓÒÚ‡ÌÒÚ‚ÂÌÌ˚ı Ó·˙ÂÍÚÓ‚. ç‡-
¯Ë ‰‡ÌÌ˚Â Ò‚Ë‰ÂÚÂÎ¸ÒÚ‚Û˛Ú Ó ÚÓÏ, ̃ ÚÓ Í‡Í ÙÓÏ‡
ëÇ, Ú‡Í Ë çëÇ Ì‡ ‡Ì„ÎËÈÒÍËÈ flÁ˚Í ˜‡ÒÚÓ ÔÂÂ‚Ó-
‰flÚÒfl Ó‰ËÌ‡ÍÓ‚Ó – ÔË ÔÓÏÓ˘Ë ÙÓÏ˚ Simple ÒÓ-
ÓÚ‚ÂÚÒÚ‚Û˛˘Â„Ó ‡Ì„ÎËÈÒÍÓ„Ó „Î‡„ÓÎ‡. éÚÏÂ˜ÂÌ-
ÌÓÂ ÚÓÌÍÓÂ ÒÂÏ‡ÌÚË˜ÂÒÍÓÂ ‡ÁÎË˜ËÂ ÙÓÏ ëÇ Ë
çëÇ ‡ÒÒÏ‡ÚË‚‡ÂÏ˚ı ÛÒÒÍËı „Î‡„ÓÎÓ‚ ÔË
˝ÚÓÏ ÌË‚ÂÎËÛÂÚÒfl, Ë ËÌÙÓÏ‡ˆËfl Ó Ì‡ÎË˜ËË/ÓÚ-
ÒÛÚÒÚ‚ËË ‚ ÓÔËÒ˚‚‡ÂÏÓÈ ÒËÚÛ‡ˆËË ÔÂÂÏÂ˘‡˛˘Â-
„ÓÒfl Ì‡·Î˛‰‡ÚÂÎfl ÛÚ‡˜Ë‚‡ÂÚÒfl.

ÑÓ‚ÓÎ¸ÌÓ ˜‡ÒÚÓ, Ó‰Ì‡ÍÓ, ÔË ÔÂÂ‚Ó‰Â ‚‚Ó‰ËÚ-
Òfl ÓÚÒÛÚÒÚ‚Û˛˘ËÈ ‚ ÛÒÒÍÓÏ ÚÂÍÒÚÂ „Î‡„ÓÎ ‰‚ËÊÂ-
ÌËfl ËÎË – ÂÊÂ – „Î‡„ÓÎ ‚ÓÒÔËflÚËfl, ÔË ÍÓÚÓÓÏ
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åÂ˘ÂflÍÓ‚‡

Ì‡·Î˛‰‡ÚÂÎ¸ ÔÓÎÛ˜‡ÂÚ ÒËÌÚ‡ÍÒË˜ÂÒÍÓÂ ‚˚‡ÊÂ-
ÌËÂ ‚ ‚Ë‰Â ëÛ·˙ÂÍÚ‡. ùÍÒÔÎËÍ‡ˆËfl Ì‡·Î˛‰‡ÚÂÎfl
ÔÓÏÓ„‡ÂÚ ·ÓÎÂÂ ÚÓ˜ÌÓ ÔÂÂ‰‡Ú¸ ÒÏ˚ÒÎ ËÒıÓ‰ÌÓ„Ó
ÔÂ‰ÎÓÊÂÌËfl, ÔÓÒÍÓÎ¸ÍÛ „‡ÏÏ‡ÚË˜ÂÒÍÓÂ ÔÓÚË-
‚ÓÔÓÒÚ‡‚ÎÂÌËÂ ÙÓÏ ëÇ/çëÇ ‚ ˝ÚÓÏ ÒÎÛ˜‡Â ÌÂ
ÌË‚ÂÎËÛÂÚÒfl, ‡ ÙÓÏ‡ÎËÁÛÂÚÒfl: Ì‡ ÚËÔ Ì‡·Î˛‰‡-
ÚÂÎfl (‚ÌÛÚÂÌÌËÈ/‚ÌÂ¯ÌËÈ) ÛÍ‡Á˚‚‡ÂÚ Ò‡Ï „Î‡‚-
Ì˚È ÔÂ‰ËÍ‡Ú ‚ ÔÂ‰ÎÓÊÂÌËË („Î‡„ÓÎ ‰‚ËÊÂ-
ÌËfl/‚ÓÒÔËflÚËfl).

ÇõÇéÑõ

1) èË ÔÂÂ‚Ó‰Â Ì‡ ‡Ì„ÎËÈÒÍËÈ flÁ˚Í „Î‡„ÓÎÓ‚-
ÔÓfl‚ÎÂÌËÈ, ÓÔËÒ˚‚‡˛˘Ëı ÁËÚÂÎ¸ÌÓÂ ‚ÓÒÔËfl-
ÚËÂ, Ë „Î‡„ÓÎÓ‚, ÓÔËÒ˚‚‡˛˘Ëı ‡ÒÔÓÎÓÊÂÌËÂ
ÔÓÒÚ‡ÌÒÚ‚ÂÌÌÓ„Ó Ó·˙ÂÍÚ‡, ËÌÙÓÏ‡ˆËfl Ó Ì‡ÎË-
˜ËË ‚ ÓÔËÒ˚‚‡ÂÏÓÈ ÒËÚÛ‡ˆËË Ì‡·Î˛‰‡ÚÂÎfl Á‡˜‡-
ÒÚÛ˛ ÛÚ‡˜Ë‚‡ÂÚÒfl. 

2) å˚ Ú‡ÍÊÂ ÔÓÍ‡Á‡ÎË, ̃ ÚÓ ÔË ÔÂÂ‚Ó‰Â Ì‡ ‡Ì-
„ÎËÈÒÍËÈ flÁ˚Í „Î‡„ÓÎÓ‚ Ó·ÓËı ‡ÒÒÏÓÚÂÌÌ˚ı
ÍÎ‡ÒÒÓ‚ ˜‡ÒÚÓ ËÒÔÓÎ¸ÁÛÂÚÒfl Ó‰Ì‡ Ë Ú‡ ÊÂ ÒÚ‡ÚÂ-
„Ëfl, ÔÓÁ‚ÓÎfl˛˘‡fl ˝ÍÒÔÎËˆËÚÌÓ ÛÍ‡Á‡Ú¸ Ì‡ Ì‡ÎË-
˜ËÂ ‚ ÓÔËÒ˚‚‡ÂÏÓÈ ÒËÚÛ‡ˆËË Ì‡·Î˛‰‡ÚÂÎfl. Ç Â-
ÁÛÎ¸Ú‡ÚÂ ÔÓÁËˆË˛ ÔÓ‰ÎÂÊ‡˘Â„Ó ‚ ‡Ì„ÎËÈÒÍÓÏ
ÔÂ‰ÎÓÊÂÌËË Á‡ÌËÏ‡ÂÚ ÌÂ Ì‡Á‚‡ÌËÂ ÔÂ‰ÏÂÚ‡, Ó
ÍÓÚÓÓÏ Ë‰ÂÚ Â˜¸ (Í‡Í ‚ ÛÒÒÍÓÏ flÁ˚ÍÂ), ‡ Ò‡Ï
‚ÓÒÔËÌËÏ‡˛˘ËÈ ÒÛ·˙ÂÍÚ.

íÓÚ Ù‡ÍÚ, ˜ÚÓ ‚ ‡Ì„ÎËÈÒÍÓÏ flÁ˚ÍÂ ‚ Í‡˜ÂÒÚ‚Â
ÔÓ‰ÎÂÊ‡˘Â„Ó ‚ ÔËÌˆËÔÂ ÔÂ‰ÔÓ˜ËÚ‡ÂÚÒfl ËÏfl
‰ÂÈÒÚ‚Û˛˘Â„Ó ÒÛ·˙ÂÍÚ‡, Ä„ÂÌÒ‡, ÌÂÓ‰ÌÓÍ‡ÚÌÓ
ÓÚÏÂ˜‡ÎÒfl ‚ ÎËÚÂ‡ÚÛÂ. ç‡ÔËÏÂ, ‚ [15, Ò. 511–
512] ÛÚ‚ÂÊ‰‡ÂÚÒfl, ˜ÚÓ ÂÒÎË ÔÂ‰ÎÓÊÂÌËÂ ÓÔËÒ˚-
‚‡ÂÚ ÌÂÍÓÚÓÛ˛ ÒËÚÛ‡ˆË˛, Û˜‡ÒÚÌËÍ‡ÏË ÍÓÚÓÓÈ
fl‚Îfl˛ÚÒfl Ó‰Û¯Â‚ÎÂÌÌ˚È ÒÛ·˙ÂÍÚ Ë ÊË‚ÓÚÌÓÂ vs
ÌÂÓ‰Û¯Â‚ÎÂÌÌ˚È ÒÛ·˙ÂÍÚ, ÔË ÔÓ˜Ëı ‡‚Ì˚ı
ËÏfl Ó‰Û¯Â‚ÎÂÌÌÓ„Ó ÒÛ·˙ÂÍÚ‡ ·Û‰ÂÚ ÔÓ‰ÎÂÊ‡˘ËÏ:

(34) A bee stung a man in the High Street today
(‘è˜ÂÎ‡ ÛÊ‡ÎËÎ‡ ˜ÂÎÓ‚ÂÍ‡ Ì‡ ï‡È-ëÚËÚ ÒÂ„Ó-
‰Ìfl’) Ë

(35) A man was stung by a bee in the High Street to-
day (‘óÂÎÓ‚ÂÍ ·˚Î ÛÊ‡ÎÂÌ Ô˜ÂÎÓÈ Ì‡ ï‡È-ëÚËÚ
ÒÂ„Ó‰Ìfl’).

ëÓ„Î‡ÒÌÓ ã‡ÈÓÌÁÛ, Ù‡Á‡ (35) ‰Îfl ‡Ì„ÎËÈÒÍÓ„Ó
flÁ˚Í‡ fl‚ÎflÂÚÒfl ·ÓÎÂÂ ÂÒÚÂÒÚ‚ÂÌÌÓÈ, ˜ÂÏ (34). 

íÓÚ ÊÂ ÂÁÛÎ¸Ú‡Ú ‰ÓÒÚË„‡ÂÚÒfl Ë Ò ÔÓÏÓ˘¸˛ Ú‡Í
Ì‡Á˚‚‡ÂÏÓÈ ÔÂˆÂÔÚË‚ÌÓÈ ÍÓÌÒÚÛÍˆËË (percep-
tive construction [16, Ò.102]), ÍÓÚÓ‡fl ÓÔËÒ˚‚‡ÂÚ ÌÂ
Ò‡Ï Ù‡ÍÚ, ÒÓ·˚ÚËÂ, ÔÓËÒ¯ÂÒÚ‚ËÂ Ë Ú.‰., ‡ ÚÓ, Í‡Í
Â„Ó ‚ÓÒÔËÌËÏ‡ÂÚ ëÛ·˙ÂÍÚ. í‡Í, Whenever the task
was too difficult for him – ‰ÓÒÎÓ‚Ì˚È ÔÂÂ‚Ó‰ ˜‡ÒÚË
ÛÒÒÍÓÈ Ù‡Á˚ äÓ„‰‡ ‡·ÓÚ‡ ·˚Î‡ ÒÎË¯ÍÓÏ Úfl-
ÊÂÎ‡ ‰Îfl ÌÂ„Ó – ÔÓ-‡Ì„ÎËÈÒÍË Á‚Û˜ËÚ ‰Ó‚ÓÎ¸ÌÓ
ÒÚ‡ÌÌÓ. èÓ˝ÚÓÏÛ ÓÌ ÔÂ‚‡˘‡ÂÚÒfl ‚ Whenever he
found the task too difficult (·ÛÍ‚. ‘äÓ„‰‡ ÓÌ Ì‡ıÓ‰ËÎ
‡·ÓÚÛ ÒÎË¯ÍÓÏ ÚflÊÂÎÓÈ’). ÄÌ‡ÎÓ„Ë˜ÌÓ ÔÂÂ-
‚Ó‰ ÔÂ‰ÎÓÊÂÌËfl èÂÂ‰Ó ÏÌÓÈ ÒÚÓflÎ ÔÓÎËˆÂÈ-
ÒÍËÈ ‚˚„Îfl‰ËÚ Í‡Í I found myself confronted by a po-

liceman (·ÛÍ‚. ‘ü Ó·Ì‡ÛÊËÎ ÒÂ·fl <ÒÚÓfl˘ËÏ> ÔÂ-
Â‰ ÔÓÎËˆÂÈÒÍËÏ’) [16, Ò. 102]. 

Ç Ì‡¯ÂÏ ÒÎÛ˜‡Â, ÔÓ ÒÛÚË, ËÒÔÓÎ¸ÁÛÂÚÒfl ËÏÂÌÌÓ
ÔÂˆÂÔÚË‚Ì‡fl ÍÓÌÒÚÛÍˆËfl, ‚ ÍÓÚÓÓÈ ëÛ·˙ÂÍÚ
ÁËÚÂÎ¸ÌÓ„Ó ‚ÓÒÔËflÚËfl ÒÓÓÚ‚ÂÚÒÚ‚ÛÂÚ Ì‡·Î˛‰‡-
ÚÂÎ˛ ‚ ÛÒÒÍÓÏ ÚÂÍÒÚÂ. 
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