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KonnextuBHast MoHoTpadusg “Ycagbdba pealb-
Hasg — ycaabba muTepaTypHasi: BEKTOPBI TBOPUYECKO-
ro npeob6paxeHus” (coct., oTB. pea. O.A. bornaHona)
SIBJISIETCS TIPOJOJI)KEHUEM HayUHOM KHUXKHOM cepuu
“Pycckas ycanpba B MUPOBOM KOHTEKCTe” (CM., Ha-
npumep: [1]), cosnanHoit B UMJIN um. A.M. I'opb-
koro PAH B pamkax mpoekTa Poccuiickoro HayaHoro
¢donma “Pycckas ycanpba B IuTepaType U KYyJIbType:
OTEYEeCTBEHHBIN U 3apyOexxHblit B3rasam” (No 18-18-
00129; cpoku peanuzauuu: 2018—2020). PerieH3upye-
MBI IIIECTOI BBITYCK YKa3aHHOM CeprU ITOATOTOBJICH
B 2021 rogy mo urtoram MexayHapoaHON Hay4YHOI
KoHdepeH MM “Ycannbda peajibHast — ycaab0a JInUTe-
patypHas”, npoBeaeHHoit UMJIM PAH coBmecTHO
¢ 'ocymapcTBeHHBIM TUTEPATyPHO-MEMOPHUATBHBIM
my3eeM-3anoBegHuKoM A.Tl. YexoBa “MennxoBo”
B ceHTs10pe 2020 roga u nipu ¢MHAHCOBOM MOAIEPK-
K€ TIOCJIETHETO.

B m3pmanum npencraBieHbl padOTH 23 aBTOPOB
u3 pa3HbIx ropoaoB Poccuu (Mocksri, OpeHOypra,
Exarepunoypra, Tsepu, Ilepmu, Cankr-IleTepOyp-
ra) u psina 3apyoexHbix ctpaH (benapycu, Ucnianuu,
SAnonuun, Uranuun), 4To obecrneynBaeT IUPOKUIA
MPOCTPAHCTBEHHBII OXBAaT U MHOr0OaclneKTHOCTh
npeacrasyaseMoro tpyaa. KommnosuunnonHoe peuie-
HUe KHUTU BKJIIOUAET B ce0s1 U XPOHOJIOTUYECKU I, U
npobJeMHO-TeMaTUYeCKU I TTOAXObI, YTO obecIie-
YUBaeT LEJOCTHOCTh U B TO XK€ BpeMsI MHOTI'OBEK-
TOPHOCTb uccienoBaHus. Kak v B 1pyrux BblITyckax
cepuu, npeajiaraeTcs KOMIUIEKCHBIM nmoaxon K ¢e-
HOMEHY ycaJabObl B IUTepaType (He TOJbKO OTeue-
CTBEHHOIi, HO U MU POBOIi), He OrpaHUINBAIOLINIACS
peuieHueM npoodJieM KpaeBeauecKoro Ujiki UCTOPU-
KO-pecTaBpallMOHHOro XxapakTepa. CaMo BbleIeH e
M CUCTEMHas XapaKTepucTuka “ycagedHoro tomoca”

MO3BOJISIOT MPOCIEANTh TMHAMUYECKOE Pa3BUTHE
9TOTO SABJIEHUS HE TOJIBKO MO BpeMEeHHOI BepTUKalu
(ucTopus BomJomeHUs “ycanedHoro Mmuga” B Xyno-
JKECTBEHHBIX ITPOU3BEICHUSIX), HO U 110 TOPU30HTA-
JIU: o0lllee U YaCcTHOE, eINHOE U OTJIMYHOE B KU3HU
ycaabObl M 3aMKa, CeJIbCKOM ycaabObl U JAaYHOTO
MOCeJKa, UX JUHTBOCTUJIIMCTUYECKNE OTPAKEHU S
B TEKCTE.

KoMmnapaTuBHBbII acleKT AaeT BO3MOXHOCTh 000-
3HAUYUTh YHUBEPCAJbHOCTh “ycaleOHOro tormoca”
BHE 3aBUCMMOCTHU OT HAIlMOHAJbHOUN TpaaUIIUU U
reorpauueckoro pacriojoxXeHus (HampuMep, B cTa-
The ucrnanckux ydeHnix X.JI. KaapBo MapTuHeca u
H.H. ApcenTtbeBoit «®unocodust yenuHeHUs (TeMa
Beatus ille) B “ycane6Hoi1” 11023un EBponbl: ['opanmii,
®paii Jlyuc ne Jleon, M.A. ByHuH»), a TakKe npocie-
OUTh MYTh “KYJIbTYPHOI MPEeeMCTBEHHOCTHU OT DJUJIU-
HUCTUYECKUX KOJOHUI aHTUUYHOCTU IO COBPEMEH-
HOoCTH” [2] B KOHTEKCTE POAOBOIi ycaabObl, KaK 3TO
BUIHO B CTaThe SITIOHCKOTO yueHoro B.D. Momons-
koBa “¥Ycanp6a Illapns Moppaca Chemin de Paradis:
KOHCTPYMpPOBaHMUE CMbIC]IOB”. UHTepMenalbHOCTh
ycaseOHBIX CIOXKETOB, €CTECTBEHHOCTh UX Mepexoaa
13 JIUTEPATYPHBIX B CKYJIBIITYPHO->K MBONTUCHBIC BO-
IJIONIEHM S sIpKO moka3aHhbl B ctathbe E.E. JIMmutpue-
Boii “COOpHMK OaceH 101 OTKPBITHIM HEOOM: COCTSI-
3aHue no3ToB B Bepcanbckom nabupuHTe”.

B pamkax M3gaHus BHINOJHSIOTCS MaclITaOHBIE
3amauyu (pyHOaMeHTaJbHOIO XapakKTepa: Bepudu-
KalMsi OCHOBHBIX KaTeTOpuUii, CBSI3aHHBIX C UCCJIe-
JToBaHUEeM “ycameOHOro tomoca”, o0CyXJIeHUE U
onpenaejieHrue TpaHchopMalunii “ycagedHOTO CBEPX-
TeKcTa” pyccKoii tutepaTypbl. OcobeHHOe BHUMaHUE
B COOpHMKE YJIEJIEHO CEMMOTHUKE yCaabObl YKe B TaK
Ha3bIBa€MbIil MOCTycaneOHbIil mepuos (T.e. mociie
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WCYE3HOBEHMU S Biajesibueckux ycaned B CoBeTcKoit
Poccun), 4T0 OTKpBIBAET OTAEABHOE ITOJIE AJIS U3Y-
yeHUs: (PeHOMEH ITaMsITH, COOTHECEHNE MEHTaJIbHBIX
MPOILECCOB U “COLIMOKYJIBTYPHOMN NEKOHTEKCTyalu-
3aluu obpasa ycaabonl” [2]. Takum oOpa3om, B KO-
JIEKTUBHOM MOHOTpacuu NpeacTaBIeHbl U UCTOPU-
KO-JINTEPATYPHBII MOAX0I B OCMBICJICHU Y (DeHOMEHa
ycaabObl, U MEXAUCUUIIIMHAPHBII — coueTaHUE
3JIEMEHTOB T'YMaHUTAPHOI reorpaduul, My3e0JOT 1N,
dustocoduu, colrabHO SKOHOMUKU, (POJTBKIOPU-
CTUKU, TEOPETUKO-IUTEPATYPHOTO aHAJIN3a, a TAKXKe
paccMOTpeHUe SIBJEHUI B MUPOBOM KOHTEKCTE.

OTaenbHOTO BHUMAHMS, KaK TpeacTaBIseT-
csl, 3aCJyXuBaeT HOBAaTOPCKMU MOAXOM, CBSI3aH-
HBIIl C YCTAHOBJIEHUEM CBSI3U U B3aUMOBJIUSIHUS
TMICUXOJIOTUU KaK BHYTPEHHEro pediaeKcupymoliiero
B3MJIsIIa M BHEIITHEro ycaneOHOro MpoCcTpaHCTBa, KO-
TOPBIM MOXHO Ha3BaTh MCUXOIMOATUKONM MPOCTPaH-
CTBa. DTOMY BOMPOCY B MEPBYI0 0UYepelb MOCBSIIEHA
ctatbs 1O.B. IlleBuyk «“CamMoHnabmoneHue” B Ipo-
CTpaHCTBE: pyccKkas ycaabba B Tupruke AHHBI AXma-
ToBOM 1910-X IT.», B KOTOPOI1 aKLIECHTUPYETCSI CYyO'h-
€KTHasl CTOPOHA OPraHU3alUu JIUPUKHU, CTABUTCS
BOIIPOC O CEMaHTUUYECKOM 3HAUYCHMH Teii3aka Kak
JIBUKYILEToCs 3peHUS.

Ocob60e BHMMaHMUE B MCCIEINOBAHUSIX yIAEIEHO
aHaJIu3y 3ro-J0KYMEeHTOB U apTedakToB ycaled-
HO >KM3HU, MO3BOJSIOIIEMY HE JUCTAHIIMPOBATHCS
OT HEeMOCPEeJACTBEHHOT0 XKU3HEHHOTO OIMbITa aBTOPOB,
He TepSITh CBSI3U MEXIY apXUTEKTYPHBIM TEKCTOM,
T.€. SMIIUPUYECKOUN peasibHOCTbhIO, U TEKCTOM JIUTE-
paTypHBIM, BBIMBILIJIEHHBIM. Tak, B KOJIJIEKTUBHOI
MOHOTrpaduu nmpeacTaBieHbl “BTOPUYHBIE MeMyaphl”
MOTOMKOB TBEPCKHUX NTOMEIINKOB BynbhoB — apy3eit
A.C. llymikuna — A.H. TMonadpuauuoii, O.H. Bynabd
u A.H. Boar (o apxuBHBIM MCTOYHHUKAM), JIe-
MOHCTPUPYIOIINE CaM MTPOLECC BOSBHUKHOBEHUS U
dopMUpPOBaHMS JIETEHI U CEMEWHBIX ITpenanuii [3].
OcBenraeTcs BaXXHBINM mpoiece TpaHCHOpMaLIUKA U
MudoJoru3aumum odbpasa ceMeliHOU ycaabObl Mociae-
OYIOIIMMU ITOKOJICHUSIMMU.

be3ycioBHBIM HOBATOPCTBOM IpeICTaBISIETCS
BBEICHME B HAYYHBII ammapaT UCCIeIOBaHMU S TaKUX
TEPMUHOB, KakK “ycageOHbIi cBepXTeKcT” (B cTa-
The Oesiopycckoro yueHoro O.A. I'puHeBuy «Co-
OoTHolIeHUue (haKTa U BbIMbICTA B “ycajeOHOM TeK-
cte” B.B. HabokoBa»), “mauHblii Toroc” (B pa3aeiie
«Y MCTOKOB “ma4HOTrO TOIIOCa”»), a TaKXKe “TOMOC
XyTopa”, TeHETUUYECKU CBSI3aHHBIN C YKPaMHCKOMN
nutepaTtypoii, B ctarbe A.B. Tomukunoit «I1.A. Ky-
JIMII-XYTOPSIHUH U ero “xyropckast pujocodpus”
B ucropuocodckoit mepcnektunse XXI B.». Kpo-
Me TOro, BaXXHYI0 poJib, Kak HaM KaxeTcs, B cTa-
HOBJIECHUHW METOMOJOTHH JINTEPATypOBEIIECKOTO
MU3BECTUA PAH. CEPUA

JIUTEPATYPBI U

BOPHCOBA (BOPOH). YCAJIbBA PEAJIbBHAA — YCAIABBA JIUTEPATYPHAA

ycaab0OBEIeHU S UTPaeT aHaJU3 TeoNno3TUKU. B cTa-
The A.B. ®upcoBoii «“Cap I[TacTrepHaka”: mosTuye-
cKas MaTpUlia B JaHAIIadTe» MpeacTaBIeHO B3aUMO-
JelCTBHE peabHOro JaHamadTa U XyI0KeCTBEHHBIX
TPOMOB, KOTAA CKBO3b IPOCTPAHCTBO cafa MPOCBEUYH-
BaeT CIOKETHOE U XYIOXKECTBEHHOE ObITUE, caJl MEH-
TaJIbHBII, 0Opa3HBblii [5].

“YcaneOHbI MU(” B TEOJTOTMYSCKOM CBETe KaK
yacTh 0OTOMCKATENbCKOTO BEKTOpA, IpeacTaBICH-
Hbl#t B paboTax E.FO. KHoppe «“Kurex coBeTckoro
BpeMeHU”’: obpa3 “HeOecHOl KOMMYHBI” B “ycaneo-
HoM Mude” M.M. TlpuiBuHa (Ha MaTepuasie JHEB-
Huka nucarens 1920—1950-x rr.)» u M.C. AkumoBoii
“Ycanpba peanbHas U ycanabbda TuTepaTypHast B Cyldb-
6e u TBopuecTtBe C.H. JlypriinHa”, oTKpbIBaeT Ta-
KIUe HOBbIe KOHHOTALlMM, KaK “HeOecHass KoMMyHa”
B TBopuecTBe M.M. IlpumBuHa u aBrodbuorpadu-
yeckue JoKychl B BocnomuHaHusix C.H. ypbliuHa.
ITosTocdepa ycagbObl COBMENIACT U TEIECHOE, U 1Y-
XOBHOE Hauaja, aKTyaJIU3UPYIOLIUECd B KATErOPUSIX
naMsITHU U coxpaHeHUs1 oopa3a XX Beka. “Ycaneo-
HBI MU}~ TTprOOpeTaeT HOBbIE 3HAYECHU S, CTAHO-
BUTCS YaCThIO yIIeAIIeld KyJIbTYyphl U TPaAULIUU U
TpeOyeT He TOJbKO MEHTAaJbHOTO KOHTEKCTA, HO U
peanbHOTO BoIJoleHus. Tak, nyXoBHas peajbHOCTh
BoccosgaeTcsl JyphIIMHBIM B IEUCTBUTEIBHOCTU
u3 ¢pparMeHTOB 3JaHUi1 pa3pylieHHOro CTpacTHOTO
moHacTeipsg. Kak ormeuaer M.C. AkumoBa, “uUKO-
HUYeCKUi ob6pa3 goma-ycaab0obl cpopMUpoBal CBO-
00mIHOE TYXOBHO-HPABCTBEHHOE MPOCTPAHCTBO B Ca-
MBbIe HecBOOOMHBIe coBeTcKue Tonbl” [3]. [TomoOoHas
TpaHcdopMalusi — oT obpasa ycaabObl B MaMsITU
B ycaab0y HOBOIO TUIIa B HOBOI peaJlbHOCTHU, COXpa-
HSIOIIEH BaxKHEHIIINEe JOMUHAHTHI “30J10TOTr0 Beka”
PYCCKOI1 ycaneOHOM KM3HU — MYLIIKWHCKOMN 3ITOXU —
HauMBakHel1ee HaOI0IeHUe BO BCEil KHUTE.

“YcaneOHbIil MU}~ HE CTOIBKO AEKOHCTPYHUPYET-
Csl, CKOJILKO PEKOHCTPYMPYETCSI, BHUMAaHUE K 3TOMY
MIpOLIECCY B HACTOSIIEM U3NaHUU SIBJISICTCS JIOTUY-
HBIM ITPOIOJIKEHUEM TPETHEro BhIITycKa cepuu “Pyc-
cKas ycaab0a B MUPOBOM KOHTEKCTe” — KOJIJIEKTUB-
HOit MoHOTpauu “PeHoMeH PyCCKOIi TuTepaTypHOt
ycanbsObnl: oT YexoBa no Copokuna+” (M.: UMJIN
PAH, 2020), onHako B NpeacTaBJIEHHOM Tpyae aK-
LIEHT CMEIIIeH Ha OuorpadrnyecKuii KOHTEKCT: pOib
JIeTCTBa, 9TOTO UCTOKA MaMsITH, B GOPpMUPOBAHUU
ObITa U TUTEepaTyphl B TSIXKeIble, KaTacTpopuuecKue
MEepPUOAbI UCTOPUH.

Oco06eHHO MEepPCNeKTUBHBIM TpPeacTaBseTCs
HUCCcliefoBaHMUE “HavHOro ToIoca”, 3TOMY BOIIPOCY
yaeJeHo He Tak MHoro uccienoBanuit (E.H. Ctpo-
raHoBoii “/lauyHbie CIOXETHI B XKEHCKOI IIpo3e pyode-
xka XIX—XX BB.” 1 UTaJIbSHCKOro y4yeHoro 9. Mapu
«O moHsATUM NeTepOyprcKoro “mavHoro goabkiaopa”
A3BIKA 2022  Tom 81
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BORISOVA (VORON). ESTATE

koH1a XIX — Havayna XX B.»), 04HAKO OHU TTO3BOJISI-
0T 0OpaTUTHCS HE TOJHKO K KOHKPETHBIM JIOKycam
(ITerpoBcko-PaszymoBckomy, JItooumoBke, ITapromo-
By, Kyokkase u ap.), HO 1 YCTAHOBUTD CBSI3U MEXIY
JIUTEPATYPOM XyNOXKECTBEHHON U KYJbTYPOU HApPOI-
HOI, onpeneyasonre TUIl 10CyTa B Ja4HbIX MECTHO-
ctsax Poccum Havana XX Beka. “/lauHblit TOImoc” oka-
3bIBAETCSI TOUKOIM COBMEIIEHH ST BBICOKOI Y MacCOBOIA
JIMTepaTyphl, COBEPILIEHHO CBOCOOBIYHBIM MPOCTPaAH-
CTBOM ObITOBaHMSI KYJIbTYPHI.

B cratbe O.A. bornanoBoil «“YcaneOHblit TeKCT”
T'eoprus UynkoBa: HeoMUPOJIOTrUs MUCATEIbCKUX
MMeEH B IToBecTH “JIoM Ha Itecke”» MpaKTUYeCKU BIIep-
BbIE B HayKe McClie0OBaHbl 0OCOOEHHOCTU “ycaeOHOro
TOornoca” B KOHTEKCTE CUMBOJIM3Ma. 31eCh BhISIBJICH €0

“HeoMupoornYecKk il Monyc”, IpUCyluii TUTEpaTy-

pe CepebpssHOTO BeKa B 1IJIOM, M PAaCCMOTpPEHA O HA
W3 €T0 TpaHeil — HeoMU(OJIOTUSI ITUCATETbCKUX UMEH,
YKa3bIBaloLIAsl HA MPUHLIUITUAIBHYIO ITOIPY>KEeHHOCTh
CUMBOJIUCTCKOTO “ycaJeOHOro TeKCcTa” B MEKHaIMO-
HaJIbHbBII INTEPAaTYPHBIA KOHTEKCT.

OTMeTuUM TakxXe oOpallleHhe MHOTMX aBTOPOB
cOOpHMKA K CBEXEMY JIUTEpaTypHOMY MaTepualy,
paHee MPakKTUYECKU HE pacCMaTpUBAEMOMY B JIM-
TepatypoBeaeHuu: Tak, O.A. bornaHoBa ucciaenyet
MaJIou3BeCTHBIE MMoBecTU U pacckasnl I.M. Yynkona,
M.B. MuxaiinoBa u A.B. HazapoBa — npoussene-
Hug E.H. Yupukoa, E.A. AHIpyIIIEeHKO — MeMyaphl
b.H. Ynuepuna, H.B. Ilpamepyk — aBrodbuorpadpu-
yeckKMit pomaH Haueil coBpeMeHHuUlbl E.P. lom-
oposckoii u T.n. OngHako u B.I. Aunpeena, u KO.B. Jlo-
maHckuii, u A.A. XKypasneBa, u T.M. 2Kannosna,
MOCBSITUBILIME CBOU PA0OThI U3BECTHBIM MUCATEISAM
(JI.H. Toinctomy, A.Il. YexoBy, 1.A. ByHuHy u 1p.),
CMOTJIM HaliTU HOBAaTOPCKUE PAKypPChl B OCBEIIEHU U
ycaJaeOHO# TeMBbl B UX TTPOU3BEIACHUSIX.

Hapneemcs, uro cepust “Pycckas ycagpba B MUpO-
BOM KOHTEKCTe” BCKOpPE MOpaayeT YnuTaTeseil HOBBI-
MU BBITyCKaMM, B KOTOPBIX IOJy4YaT majbHel1ee
pa3BUTHUE U TEOPETUKO-METOIO0IOTUYECKOE, U MEXK-
JUCUMILIMHAPHOE, U KOMITapaTUBHOE HaIlpaBJeHUS,
CTOJIb TIOJTHO U Pa3HOCTOPOHHEE MpeACcTaBJICHHBIC
B pelLEeH3UPYEeMOM H3JAaHUU, U BOILJOTSATCS B Jeli-
CTBUTEJILHOCTh CTPEMJIEHU ST €T0 aBTOPOB cOOpaTh 1
KJ1acCuDUIIMPOBATh TUTEPaTyPHBIN MaTepuas py-
o0exa XX—XXI BekoB B ycageOHO-Ta4YHOM acCIIEKTe.
ITocnennee, 6€3ycI0BHO, BHI3OBET MHTEPEC CBOEH
NPUHUMITUAJTIBHON HOBU3HOIA.
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